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NE of the first steps the Music Teachers’ National Asso- 
ciation should take at its annual meeting in Cleveland, 
next month, is to pass a resolution in which it will be posi- 


tively embodied that the 


degree conferred irregularly upon a musician in this country. 
Chen let it define what is meant by an irregular degree; for 


association will not recognize any 


instance, a degree conferred by a country school or college; 


a degree conferred by a private conservatory of music, 
whether it has a charter from the State Legislature or not ; 
a degree conferred without a proper examination before a 


competent tribunal; a self-conferred degree. The associa- 
yn must take some steps to stop this fraudulent system by 


h any self-constituted musician can get a degree of 


ul 
whic 
Bachelor or Doctor of Music. 


T 


there is something in the wind; and, of course, this some- 


HE secrecy that attended the departure of Maurice Stra- 
kosch for Europe has given rise to the suspicion that 


thing can hardly relate to anything except operatic matters. 


House next season, would, no doubt, try to achieve some- 
thing worthy of his former reputation; but the present is a 
time of great struggling for operatic impresarios, and it 
would be less than prudent to predict what anyone would 
accomplish next season with an elephantine house on his 
hands—one whose accoustic properties have not proved to 
be at all satisfactory. We should like to see an American 
manager at the head of the operatic affairs of the Metropoli- 
tan Opera House, and it is probable this will be the case. 


<oamnielllipdeiaee 

HAT we have before argued for as a permanent insti- 

tution in New York, Boston seems to have secured 
already. This is a public library of the best musical works, 
which from time to time continues to receive additions, in- 
cluding all notable American compositions. In time an 
institution of this sort must necessarily come to have great 
value, even aside from the general one for purposes of refer- 
ence. It is something in Boston’s favor that it has what 
New York has not. It is to be hoped, however, that before 
very long a musical library will be started here by responsi- 
ble parties, when it is certain that the movement will not re- 
main unappreciated, and contributions will be liberaly of- 
fered. Everything of this kind needs to be begun by those 
having authority and capital, otherwise the efforts made will 
be but still-born. i 


HE attention of Mr. Theodore Roosevelt, the young and 

ardent reformer, will, in due time, be called to the 
means adopted by all persons connected with the Grand 
Conservatory of Music, in conferring upon Mr. Ernst Eber- 
hard the degree of Doctor of Music, and Mr. Roosevelt’s 
participation in the ceremonies. Mr. Roosevelt is a con- 
scientious reformer, and he despises fraud, corruption and 
trickery under any and every circumstance, whether in poli- 
tics, finance or art, and his personal guasz indorsement of 
the action of the Grand Conservatory of Music was un- 
questionably brought about by such means as precluded any 
suspicion on his part. Had he known the real facts and 
their true relation to the art of music, especially applied to its 
development in this city and country, he would have de- 
clined to be present at Chickering Hall on that night as 


promptly as Roscoe Conkling did. 

UMMER is upon us, and with it naturally comes in- 
S creased travel by boats. The question of music or no 
music on these boats is one of some moment to those having 
sensitive auricular organs. A Boston steamboat company 
seems to have considered the matter of so much importance 
as to place upon each of its steamers a fair-sized orchestra 
and a brass band, which will interpret good programmes 
during the boat’s trip; one on deck, the other, some time 
after, in the main saloon. We believe this to be a wise step, 
which will result in a greatly increased passenger list. It is 
to be regretted that something of the sort is not forced upon 
the owners of boats that travel to Coney Island, Rockaway, 
Long Branch, Glen Island, and other summer resorts, for the 
broken-down harp, fiddle and flute which are met with and 
have to be endured now are a combination that offends even 
callous ears, and is naturally a torture to those who have 
been accustomed to decent playing. 


HE question of closing the music stores at one o'clock 
T on Saturdays, during June, July, and August, has once 
more come to the surface. Certainly there should be no 
hesitation on the part of music dealers to consent to such an 
arrangement, especially during July and August, whatever 
opinions may be held about the Saturday half-holiday in 
June. To the credit of the music dealers generally, it must 
be said that with but one exception—Ditson & Co.—they are 
in favor of granting their employees the holiday requested. 
There are no weighty reasons why any stores should be kept 
open on Saturday afternoons during July‘and August (with 
the exception of those that cater to bodily needs and com- 
forts, such as druggists, grocers, confectioners, &c.), for the 
volume of business transacted does not repay the proprietors 
for their own as well as their employee's deprivation. 
We hope a general agreement will be arrived at, and all 
music stores be closed at 1 P. M. on the eight Saturdays 
comprised in July and August. . 





ANTED—FOR THE UNITED STATES ARMY 
W competent Band Musicians. Apply to Superintendent 
General Recruiting Service, Army Building, New York City, 
or in person or by letter to the nearest recruiting officer. 





ANTED.—A CONDUCTOR. THE MILWAUKEE 

Musical Society, Milwaukee, Wis., desires the ser- 
vices of a competent Musical .Director, who has experience 
both as a conductor of choruses and orchestra. Address Mr. 





———— 


HAVE often been amused, in looking over the 

exchanges, to see what wonderful imaginative powers a New 
York correspondent for a Western newspaper would develop, 
especially when he desired to give someone what the Duke of Al- 
bany used to term a “lift.” 

As stories grow by what they travel on, this phenomenon of 
fate must account for the following bit of news which a “ faithful 
and reliable” correspondent sent from this city to the 7vovaéore, 
of Milan, for its issue of May 1. Thus the correspondent writeth : 
‘* The farewell soirée of the celebrated Stagno, at the Metropoli- 
tan Opera House, was a moving event. He sang in ‘II Trova- 
tore,’ the same opera in which he effected his most splendid 
debut. Throughout the evening he was the object of festive 
greetings, and (‘ Di quella pira’) had to be repeated amid clamor- 
ous hurrahs. The ladies waved their handkerchiefs from their 
boxes, and the artist was summoned to the footlights eleven 
times. It was a most enthusiastic affair. Stagno received quan- 
tities of flowers and a silver crown, the gift of many dilletanti of 
the choicest New York society. It was the greatest soirée of the 
season, and will be an ineffaceable memory in the record of the 
great artist and in the annals of the theatre.” 

THE MusIcAL Courier has. fully appreciated certain excellent 
qualities in Signor Stagno’s singing, and has striven to do him 
justice in all respects. 

I believe that Signor Stagno did sing for the last time here. 
And it was a moving event —moving toward Italy. 

I did not count the number of times the tenor was summoned 
to the footlights. I dare say that is was precisely eleven. 

What suppresses me, however, is that silver crown. It must 
have been given the worthy Signor ‘‘on the sly.” He must have 
got it ‘‘in the eye,” too; that is, his mind’s eye, Horatio. 

Now, I have no desire to give my good friend Stagno a “‘ black 
eye” in this matter ; but I would really like to know whence he 
got that silver crown, whither it went, its birth, its species, its 
destiny. 

I have, so far, by diligent search, traced that crown to the fer- 
tile brain of that 7rovatore correspondent. 

I have ascertained that he went to Martinelli’s, wkere he met 
Signor Stagno, by chance. 

Then a bottle of Chianti met the other two genial souls. A 
bottle of champagne followed. Then another bottle of cham- 
pagne fizzed in among and around the rest. 

Then there was another fizz, when, lo and behold! as the 
beautiful starry device of a jeweled crown appeareth in modern 
fire-works when properly set off, there arose from all this fizzing 
a silver crown of unusual beauty ! 

Asa crown requires a head, Signor Stagno and his guest are 
supposed to have acquired heads of pretty good size in their in- 
cubation over this silver crown. 

It is said to have floated around in the air and to have fired off 
high C’s and half-seas-over generally, and to have played ‘* high 
Jinks” with the singer and the correspondent. 

Yet, strange to say, nobody, outside the tenor and the other 
man ever saw the crown—except the waiter, and he never “* gives 
away” his pour-boires.. 

As nobody outside the tenor and the other man saw it, some- 
body or something inside them may have had more or less to do 
with it. : 

This brings me back to my original theory—it was the cham- 
pagne ‘‘ what did it.” 

If it was not this, then it must have been ‘‘ golden buck.” It 
is said that that kind of a dish will enable any man with a 

stomach to see silver crowns among the gold. 

Crowns of this kind work better in English currency, however 
than they do in America. 

I am really glad that Signor Stagno got a crown ; a silver one, 

too. All the fault I can possibly find with the matter is that the 

crown gave somebody such a swelled head that he couldn’t get it 

off to show it until he got to the land of lemons. Plenty of lemon- 

juice will do the business, however, and will unswell the finest 

head in existence. 

Next time, Signor Stagno, don’t keep the crown business all 

to yourself and one correspondent. Bring us in too. Then you 

will see two crowns—if you can only look straight. 








“A Sea Change”; or, ‘‘ Love’s Stow-away,” is the title 
that has been decided upon for the new comic opera, over which 
so much has been said, William D. Howells writing the libretto 








Maurice Strakosch, as manager of the Metropolitan Opera 


WM. ROHLFING, Treasurer, Milwaukee, Wis. 


and Georg Henschel supplying the music. 
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Opera-Plot Sonnets. 
I. 


\ ERNANI, 


Ernani is a bandit and a thief, 
Annexing cattle and the straying horse. 
The girl Z/viva worships him, of course, 
And Car/os worships also, hence the grief. 
Another antique rooster, to be brief, 
Adores her too, and keeps her home by force, 
Deaf to free tickets, pity and remorse, 
Defying Carlos and the brigand chief. 
But Car/ is chosen king and pardons both, 
And so Elvira and /rnani wed ; 
But the old man, with fury in his head, 
Has sworn all by himself a fearful oath ; 
He watches the young lovers from a shed, 
And toots upon a horn till they are dead ! 
Ei. 
BALLO IN MASCHERA, 

A Swedish king adores his best chum’s wife, 
And she returns his passion, you just bet, 
Without a single shadow of regret, 

And so the husband leads a joyless life. 

He finds their secret out and buysa knife 
(Four blades, a corkscrew and a vinaigrette), 
And on the second night of ‘* Olivette” 

He drains twelve cocktails and prepares for strife. 

At the French ball the guilty things appear, 

One dressed as Nancy Sykes, one as Aing Lear. 
The husband, robed as 7ood/es, also comes, 

He stabs the monarch till his wind gives out, 

And then Ardifi rises with a shout 
And tells his men to cover up the drums ! 


THE MUSIC TEACHERS. 


> — 


THE MUSIC TEACHERS’ NATIONAL ASSOCIATION. 


An Official Announcement—An Exeellent 


Programme. 


HE Executive Committee of the Music Teachers’ 
National Association have handed us the programme of the 
eighth annual meeting of the organization, which is to be held at 
Cleveland, Ohio, on Wednesday, Thursday and Friday, July 2, 
3 and 4 next. It is rich in every department intimately concern- 
ing teachers of the pianoforte, voice, organ and musical theory, 
there being two lectures on pianoforte topics, three on the voice, 
one on the organ, one on theory, one on elocution as applied to 
musical studies, one on the art Of teaching, one on elementary 
instruction, two on church music, and two on the national aspects 
of composition, with an accompanying recital, by distinguished 
artists, of American vocal and instrumental compositions. 

The following résum¢ will give, at a glance, an idea of the 
merit of the essays to be read at the coming meeting; Piano- 
forte—S. B. Mills and Wm. H. Sherwood ; Voice—Mme. Luisa 
Cappiani, Chas. R. Adams and Wm. L. Tomlins; Organ—H. 
Clarence Eddy; Theory — Frederic Grant Gleason; Church 
Music—W. W. Boyd, D.D. and S, N. Penfield, Mus. Doc; 
Miscellaneous Topics—Geo. E. Whiting, Willard Burr, Jr, Ar- 
thur Mees, E. E, White and Jas. R. Murdock. 

Among those who have already accepted the invitation to par- 
ticipate in the discussions by way of introducing them are W. W. 
Gilchrist, W. S. B. Matthews, J. S. Van Cleve, F. A. Apel, Fred- 
eric W. Root, J. F. Rudolphsen, H. R. Shelley, Theo. Presser, 
John C. Fillmore, J. M. North, C. M. Cady, S. B. Whitney, 
Karl Merz, A. A. Stanley, S. G. Pratt, Eugene Thayer, F. B. 
Rice, L. W. Mason, Emil Liebling and others. In addition to 
the literary and business features of the convocation, there are to 
be a few choice recitals by some of the most notable artists in the 
country. In these will participate Wm. H. Sherwood, S. B. 
Mills, Dr. Louis Maas and Mme. Maas, H. Clarence Eddy, 
Calixa Lavallée, S. Jacobsohn, Mme. Luisa Cappiani, the Cleve- 
land String Quartette and others. 

Arrangements are in progress for hotel and private entertain- 
ment and railroad fares at commuted rates, all particulars of 
which may be learned by applying to N. Coe Stewart, 26 Jennings 
avenue, Cleveland, Ohio. 

The eighth annual meeting of the M. T. N. A., in considera- 
tion of the brilliant essays to be delivered and the important 
measures to be inaugurated, ought to make such an impress as 
to mark an epoch in the musical history of America, 

Mr. Wm. H. Sherwood is to speak on ‘‘ The Necessity of 
Accurate Mechanical Powers as a Means to the Higher Develop- 
ment of Musical Sense.” 

This ample title will give the noted teacher and pianist full 
opportunity to discuss the commonly neglected points of piano- 
forte technique, especially the development, or want of it rather, 
of the fourth and fifth fingers, and the different kinds of touch 
necessary to the adequate rendition of the masterpieces. In. ad- 
dition to the lecture, Mr. Sherwood is to give a recital of rare 
solo works, and some concerted music with Mr. S. Jacobsohn, 
the distinguished Cincinnati violinist, and with the Cleveland 


. 





String Quartette he is to play the great Schumann Quintette in | the speaker, a re-hash of the common cant of so-called orthodoxy 


B flat. 


instrumental, is that of ‘‘ How to Practice.” 


all the practice that is done is as bad as, if not worse than, thrown | 


away. 

When we reflect that in addition to the waste of time in care- 
less or incorrect practice, habits are being formed which must be 
broken up before correct work can be done, it will be seen how 
urgent is the necessity of knowing how to practise to the best ad- 
vantage; how to make unobstructed progress and to economize 
time. No one understands this art better than S. B. Mills, and 
every teacher expecting to attend the Cleveland meeting will be 
delighted to hear that Mr. Mills has promised not only to deliver 
an address on this subject, but to give a recital of some of the 
masterpieces of pianoforte composition. * 

If teachers, as well as artists, more fully understood the prin- 
ciples of elocution and would make a practical application of these 
principles to their instruction in interpretation, they would find 
their work lessened and their success increased. In the conserva- 
tories abroad, the advantage of a study of elocution is fully 
realized, and professors of the art duly provided. All vocal 
teachers should be specially well informed in regard to dramatic 
expression, and the instrumentalists can also make good use of 
such knowledge. 

In order to excite more interest in this study, the Executive 
Committee of the M. T. N. A. have invited the distinguished 
elocutionist, Mr. Jas. Murdock, of Cincinnati, to prepare an essay 
on ‘‘ The Relation of Elocution to the Musician.” Mr. Murdock 
has most cheerfully accepted this invitation, and anticipates 
much pleasure in presenting before the National Association 
some practical views which he has entertained on this topic for 
many years. 

Mme. Luisa Cappiani’s address on ‘* Vocal Culture and Dra- 
matic Action ” will be an exposition of her system of cultivating 
the voice, and also emphasize the relation of elocution to vocal 
music. 

Mme. Cappiani is to bring with her three promising pupils to 
illustrate her methods of instruction, Miss Ida Kleber, a colora- 
ture singer; Miss Nettie M. Dunlap, a dramatic mezzo-soprano, 
and Miss Helen Dudley Campbell, a dramatic contralto, 

This ‘‘ proof of the pudding,” as it may be called, will bea 
very valuable feature. Many teachers can theorize ad infinitum, 
but those who can show a well-educated pupil are of far more 
use in the community in which they live and labor. 

Another superior and most profitable address on the cultivation 
of the voice will be delivered by Charles R. Adams, of Boston. 

Mr. Adams is well known as a vocalist of wide experience, 
having filled many important engagements, and to his practical 
skill as a singer he unites the greater power of a sterling teacher 
of the voice. 

In Mr. Adams and Mme. Cappiani Boston and New York will 
be well represented. 

Wm. L. Tomlins, of Chicago, is to speak on “Chorus Con- 
ducting.” The natural fitness and wide experience of Mr. Tom- 
lins constitute him an authority on the subject, and the ideas and 
suggestions which he will be likely to present before the associa- 
tion will doubtless be of a nfost interesting, practical and ser- 
viceable character. 

In seeking someone suitable to present an essay on the organ, 
the choice of the committee has been a peculiarly fortunate one. 
It was desirable to have someone whose tenets were at the founda- 
tion thoroughly orthodox—one who would be likely to give good 
advice as to the preparation for and earlier studies of the instru- 
ment, so that the outcome would preserve the best of the old 
school and best prepare for the engrafting of the new school. If 
an organist builds on Bach as his corner-stone, he is likely to al- 
ways preserve that respect for a legitimate school of organ music 
which will deter him from degrading his instrument to a mere 
imitator of other instruments. The organ is not an orchestra in 
epitome, solely, but has its own individual character and school of 
music, and it is desirable and feasible in this country to form a 
school of playing which shall perpetuate the best of the German, 
French, and English schools, and avoid what may be objection- 
able. A representative of the American organist is Mr. H. Clar- 
ence Eddy, and to him has been entrusted the theme ‘* Organ 
Playing.” 

To Mr. Frederic Grant Gleason, of Chicago, has been assigned 
the important topic “ Modern Harmony.” Since the days when 
the ‘‘ Morning Stars sang together,” presumably in harmony 
rather than in unison, since ‘‘one star differeth from another 
star,” the science of harmony has undergone not a few changes. 
Palestrina and Monteverde would likely characterize ‘‘ modern 
harmony” as diabolical discord, but those who hear Mr. Glea- 
son’s treatise on this theme at the Cleveland meeting will wonder 
what kind of ears were in vogue between 1514 and 1643. Mr. 
Gleason is one of the most erudite of our theorists, a clear thinker, 
fluent writer and an agreeable speaker, and much profitable en- 
joyment may be anticipated from his part in the programme. 

The treatment of a subject of very great importance—viz., 
Church Music—has been intrusted to the Rev. Dr. W. W. Boyd, 
of St. Louis, and Dr. S. N. Penfield, of New York. Dr. Boyd 
isa Harvard and Heidelberg man, a clear, broad thinker, pos- 
sessed of refined musical taste and one of the brightest speakers 
of the day. 

“*Church Music from a Pulpit Standpoint” will be the title of 
his address, and those who anticipate, from the reverend title of 





(* We are informed by Mr. Mills personally that he will not be present.— 
Eprrors Musicat Couriar.] 








will be most agreeably disappointed. Asa pendant to this lec- 


A topic of extraordinay importance to the students, vocal or | ture, there will be an essay by Dr. S. N. Penfield, the well-known 
Two-thirds of | organist, of New York, entitled ‘‘ Church Music from a Choris- 


ter’s Standpoint.” 

This double, or stereoscopic view of so important a topic will 
doubtless excite a great deal of interest and call out a lively and 
profitable discussion. 

** Sight-Reading and Cultivation of the Musical Ear,” by Ar- 
thur Mees, of Cincinnati, as an essay on elementary musical in- 
struction, will elicit much interest, especially among the public 
school men and choral conductors. These two senses in the mu- 
sical student, the sight and hearing, are rarely cultivated as they 
should be. 

One is almost sure to be developed at the expense of the other, 
and how to develop both, in proper and helpful balance, will be 
well worth listening to. 

An essay which will enlist the attention of all branches of the 
teaching fraternity will be the essay on ‘* The Art of Teaching,” 
by E. E. White, of Cincinnati, well known as the author of im- 
portant educational works. Prof. White has a wide reputation 
as an educator, is a fine speaker, and his essay will be one of 
the most valuable contributions to the rich programme. 

The effort being made by the association toward the encour- 
agement of native and resident composers is meeting with the 
hearty approval of all earnest musicians. Art life has reached 
that stage in this country where it begins to take on the character 
worth conservation and support. There are a number of com- 
posers here who understand the higher forms of composition and 
are capable of doing work which will compare favorably with 
foreign compositions, and there are many more who need only to 
feel that their work would find appreciation and sale to cause 
them to make use of their talents. 

It would be idle to argue that Americans have little or no 
talent for art creation. There is not a field which Americans 
have earnestly cultivated in which they have not distinguished 
themselves, or surpassed all the older nations. There are Ameri- 
can litterateurs who rank with any foriegn contemporaries ; 
are scientists, sculptors, painters, actors, singers, pianists and 


there 


organists who compare favorably with their transatlantic brethren, 
and why should not the talent for musical creation be as indige- 
nous as allthese other manifestations of the artistic germ? Why 
should we not have creative as well as interpretive musicians ? 
Composers as well as sculptors, painters, actors, scientists and 
poets ? 

That we have not had them in due measure has been due to a 
variety of causes, but chief among these has been and still is, the 
apathy and want of encouragement on the part of the whole 
musical and publishing fraternity. We have not fully outgrown 
that snobbish, toadyistic sentiment that foreign works of art are, 
as a matter of course, superior to the home-grown article. 
Teachers use the compositions of foreign writers in preference to 
those of their American brethren, without giving them a fair trial 
side by side. 

They will use careless, indifferent reprints of foreign rather 
than domestic compositions, which latter have had the advantage 
of the personal revision of the composer. The publishers do all 
they can, as a matter of business, to stimulate this preference, 
and the idea that European composers are of necessity superior 
to Americans does the rest. The result is that our native and 
resident composers are indifferent, and the cause of American 
composition languishes, or has never really thriven as it might 
and will do when a proper copyright law goes into operation, 
which will make it desirable for publishers to issue the works of 
American composers, and when our teachers do their part by 
using more freely the works of their American brethren. 

When this time begins to dawn and to show signs of perma- 
nence, there will be no dearth of American composers, and the 
day of “An American School of Composition” will not be far 
distant. At the Cleveland meeting of the National Association 
there will be two essays on this all-important theme, and a recital 
of vocal and pianoforte works by native and resident composers. 

The well-known organist and composer, Geo. E. Whiting, and 
Mr. Willard Burr, Jr., of Boston, are to read the essays, follow- 
ing which Mr. Calixa Lavallee, one of Boston's most talented 
pianists, is to give the recital of pianoforte works, interspersed by 
vocal numbers rendered by prominent singers. This recital is to 
be succeeded by a discussion, which, after the introductory re- 
marks by W. W. Gilchrist, S. N. Penfield, S. G. Pratt, and H. R. 
Shelley, will be open to all who have a thought to contribute or a 
suggestion to make. 

It is thought that the concentration of so much attention on 
this matter is demanded by the merits of the case, and that great 
good will follow the effort. 

The committee to which was deputed the work of organizing a 
National College of Teachers will hold its meeting at Cleveland 
on Tuesday, July 1, and as this body contains upward of one 
hundred and twenty-five of the most eminent musicians in the 
American fraternity, that meeting will be a notable event in the 
history of music. The questions of organization, government, 
&c., and especially the standard of musical attainment, in all its 
detail, to be established in this country, will be thoroughly dis- 
cussed at this all-day and, perhaps, all-night session. 

The report of this committee is to be rendered to the associa- 
tion on Thursday afternoon, there to be discussed by all who de- 


sire to and finally acted upon. 


——The concert of the Vocal Society, of Stamford, Conn., 
given last week, was not very largely attended, but was an excel- 


lent affair. 














THE MUSICAL COURIER. 


4 





380 





PERSONALS. 





Von BOULOW AND SIR JULIUS.—I am told, but do not 
vouch for the fact, that pourparlers were opened with Hans von 
Biilow for his engagement with Mr. Carl Rosa, firstly to bring 
over the Meiningenorchestra to London next autumn, and sec- 
ondly to conduct the Carl Rosa performances in London next 
spring. This announcement, of which a denial is by no means 
unanticipated, would, if the thing eventually came off, be big 
news indeed. 

By the way, when in Dublin, Dr. von Biilow saw the Benedict 
testimonial list in Messrs. Cramers’ shop, and he headed the list 
with ‘‘ Hans von Biilow, 6d.” Dr. von Biilow calls him Sir 
Julius Benefit.—Zondon Figaro. 

3ON VOYAGE, MUSIN !—Ovide Musin, the talented Belgian 
violinist, who has been so very successful here last season, sailed 
for Europe in the Celtic on last Thursday. He will return to us, 
however, for the beginning of the fall season. 

NOTHING LIKE IT.—P. S. Gilmore says: “I tell you 
there is nothing like a good military band for the open air. Strings 
are well enough for indoors, but they are weak outdoors, especially 
at the seaside, where the atmosphere affects their tone.” Right, 
Patrick, right you are! 

Von BULOw IN LoNDON.—Dr. Hans von Biilow is being 
received with much cordiality in London. His piano recitals draw 
crowds, and his playing is not only enthusiastically applauded by 
the general public, but the critics refer to him in most praiseworthy 
terms. 

A WANDERING MINSTREL FOUND.—S. B. Whiteley, the 
missing organist, on whose disappearance much anxiety and sym- 
pathy have been wasted, has at last turned up in Chicago, after a 
We understand he has applied 


As an intellectual pianist he has no superior. 


fortnight of careless carousing. 
to his friends for assistance to bring him back again, but we doubt 
the efficacy of his appeal. He certainly has stretched the limit of 
patience, and his return would be of doubtful policy. Although 
a man of unquestioned talent, his unconquerable habit of dipso- 
mania renders his professional engagements of uncertain value.— 
Cleveland Sun, 

A ScoTcH ITALIAN,—Signor Campobello has been a fa- 
vorite this season in the Emma Abbott Opera Company. His 
wife is alsoa singer of excellent gifts, known under the name of 
Signor Campobello’s real name is Henry Camp- 
bell, and he is a robust Scotchman, although he speaks fluently 
Italian, French, Spanish and German, besides English. He has 
pleased his male listeners as much as the feminine portion of the 


Mme. Sinico. 


audiences before which he has appeared. 
A GRAVE ANSWER— 
mond) was some time ago (before her marriage) asked to sing for 


Annie Louise Cary (now Mrs. Ray- 


the benefit of a crematory scheme in Pittsburg, and as an induce- 
ment for her to consent to the proposition she was offered a cer- 
tificate, which would have entitled her to the free cremation of 
her remains! She answered, with becoming gravity, ‘I should 
as soon think of buying my own coffin,” and consequently did not 
sing. 

ROSSINI AND THE GRISETTES.—The children of Grisi 
and Mario, the grisettes and marionettes as they were called, 
were very lovely. They came in one morning to Rossini, about 
fifteen years ago, guided by their mother, and sang an air with 
their fresh young voices, so sweetly that Rossini, plunging his 
hands deeply into his pocket, brought out some sous and present- 


ed each with one, saying, ‘‘1 always pay my artistes. Keep this 
as amemento of your first salary.” 
Boston AGAIN.—Mr. Tucker is a Boston pianist, whose 


performances merit wide recognition. His playing is noted for 
its unfailing accuracy, in the first place, and he exhibits much 
grace, refinement and expression, without ever degenerating into 
He obtained a great success at the last Arling- 
ton Club (Boston) concert. 


sentimentality. 


ON THE CORNEMUSE.—There has just died in Ireland a 
musician of peculiar individuality, named Patrick Bohan. He 
was the most famous performer on the “ cornemuse” in Great 
Britain, and had to compose the music which he executed. 

DELIGHTFUL ALL AROUND.—Fahrbach, who shares 
with Strauss a great reputation as a composer of dance music, 


whose pieces number several hundred, has just received a valuable 
decoration from the King of Portugal. It is pleasant to read of 
these distinctions being offered to musicians. 

WAGNER AS A JOKER.—Wagner was sometimes very 
humorous, as the following s/ovie//a proves: At a certain dinner, 
he sang and cracked a hundred jokes, but a friend of his was sud- 
denly taken ill. Wagner urged him to permit himself to be car- 
ried to bed. The friend did so, when Wagner accompanied him 
to the bedroom, and on the threshold began to sing, with the 
greatest comicality possible, the aria from Rossini’s ‘‘ Il Bar- 
biere,” beginning, “ Presto, presto, andate a letto” (Quick, quick ! 


goto bed!). The day after, at the same hour, Wagner’s friend 
was all right, but the illustrious composer was no longer among 
the living. The joke related happened the day before his death. 


LirTa’s MONUMENT.—The monument to be erected to 
Litta, the deceased prima donna, by her friends at Bloomington, 
Ill., will stand 17 feet 5 inches high, and will cost altogether 
$1,450. This is a gratifying honor to Miss Litta’s family. 

A FAVORITE’S DEPARTURE.—Mme. Trebelli sailed for 
England in the Celtic on Wednesday last. She has been heard 
here with great pleasure, and wherever she has appeared, her 


she pays this country another visit, she will be received with all 
the honor due to her artistic merits, She intends to appear in 
various concerts in England, where she is and has ever been a 
very great and really deserved favorite. 

NoT ROGER WILLIAMS.—G. W. Lennon, a Boston tenor, 
has been well received in Providence. The Visitor, of that city, 
says ‘* the magnificent singing of Mr. Lennon was a treat to the 
musically inclined among the listeners.” 

I Go ON FOREVER.—That veteran opera singer and 
prima donna, Clara Louise Kellogg, does not seem to have any 
idea of retiring from the stage, for, although she has concluded 
no positive engagements as yet for the ensuing season, she is said 
to have under consideration an offer from a director of Italian 
opera, and three offers from managers of English opera. Miss 
Kellogg sailed for Europe last week. She is reported to have 
said: ‘‘I am simply going abroad for a pleasure trip. I do not 
expect to do any singing, and shall not be absent more than two 
months. I wish to see for myself exactly what is going on abroad. 
Unfortunately, I cannot rely upon the press for the exact informa- 
tion which I wish. I enjoyed my last visit to Europe very much, 
and I expect that this trip will also prove a very pleasant one.” 

ON THE STILL HuNT.—It is said that John A. McCaull, 
of the Casino, will endeavor to bring over for next season's opera 
at that establishment, the famous comic opera singer, Miss Flor- 
ence St. John. She would, no doubt, prove a star for one season, 
both here and on a tour through the country. 

EXCELSIOR !—Louis Blumenberg, the violoncello virtuoso, 
has just returned to New York from his concert tour in Texas, 
where he was received with all the enthusiasm possible. This 
week he plays at some concerts in the northern part of this State. 
His reputation is constantly on the increase. 

BAR AND BARITONE.—Signor Foli (Mishter Foley), the 
Irish baritone, seems to be making money in an unique way. A 
special jury, a few weeks ago, awarded him $17.50 for an assault 
committed upon him by a member of the bar. The popular bari- 
tone was struck with a stick, but did not retort in like manner, 
and for this admirable self-control he has gained money, if not 
fame. Success to the man who refuses to put the ‘‘shillelah ” to 
its accustomed forcible use ! 

A FAMILIAR FIGURE GONE.—James A. Johnson died 
at his house in East Orange on last Wednesday. He may fairly 
be called one of the most familiar figures in the New York musi- 
cal world, though of late years best known by the older genera- 
tion. Through a life of sixty-three years, Mr. Johnson faithfully 
served the cause of good music as instructor and as director of 
choral bodies. His fine taste and wide musical learning, prompted 
by unfailing enthusiasm in his art, were unreservedly given to all 
his work, and many of the public, besides the host of his personal 
acquaintances, will learn with regret that the useful labor of 
‘* Jimmy Johnson ” is at an end. 

A BELGIAN PIANIST DEAD.—Louis Brassin, the Bel- 
gian pianist and composer, recently died at St. Petersburg. His 
compositions were chiefly of the virtuoso type, and his playing is 
said to have combined the maximum of power with great musical 
intelligence. His reputation on the continent was extensive, but 
in England and this country he is but little known, even through 
his arrangements and compositions. 

MEMBERS OF THE ACADEMY.—M. Daubé, conductor at 
the Paris Opéra-Comique, and Saint-Saéns have both been elected 
members of the Royal Academy of Music, Stockholm. Such an 
honor is deserved, if it has no particular value. 

‘ONLY NINE HUNDRED TIMES.—The veteran tenor 
Theodor Wachtel still continues to tread the boards. He re- 
cently appeared as Chafelon in Adam’s “ The Postilion of Long- 
jumeau,” at the Walhalla Operetten Theatre, Berlin, which made 
the nine-hundredth time of his interpretation of the part. 

A FirTIETH ANNIVERSARY.—W. Taubert, the well- 
known and veteran director of the Berlin Opera House, will 
celebrate this year the fiftieth anniversary of his connection with 
that theatre. He will conduct on this special occasion his own 
opera, ‘‘ Der Zigeuner,” which was represented in 1834. Herr 
Taubert has been ¢/¢u/aire of his position since 1842. The event 
is one of some importance, for very few musicians are identified 
with one establishment for half a century. 

THE ORDER OF ITALY.—Eduardo Marzo, the organist 
of St. Agnes’ Roman Catholic Church, who has lived in New 
York for a number of years, has just been made a Knight of the 
Order of Italy by King Humbert. The King of Bavaria made 
a great mistake in not having knighted Richard Wagner before 
that composer died. 


A NEW TENOR.—A new tenor has just appeared in Paris, 
at the Opéra-Comique, with Mme. Van Zandt in ‘‘ Lakmé.” 
His name is Degenne, and he is said to have a delightfully equal 
His high chest tones are 


He is an acquisi- 


voice, quite musical in all its range. 
easy, melodious and entirely at his command. 
tion of no mean importance to M. Carvalho, 


SiR JULIUS BENEDICT’S JUBILEE.—The second and last 
of Sir Julius Benedict’s jubilee concerts, in celebration of his 
fiftieth anniversary as a conductor, was given on last Saturday 
morning before an audience of six thousand persons at the Royal 
Albert Hall, London. The same enthusiastic reception as was 
extended the night before was again accorded to the veteran mu- 
sician, and the farewell concert was a popular as well as an artistic 
success. The famous military band of the Second Life Guards 
played as an overture several American airs, which were loudly 


artists were among those who pleased the most. Mr. Winch, 
the Boston tenor, was prevented from appearing on account of 
indisposition. 

MAPLESON’S MODESTY.—This is how the London Figaro 
states an incident which occurred over here: Lieutenant-Colonel 
Mapleson was, shortly before the closing of the Academy of 
Music, presented with a gold watch and some diamond wrist- 
buttons. A sword of honor was suggested, but the lieutenant- 
colonel preferred something ‘‘ more useful, modest, unobtrusive 
and neat.” So they made it wrist-buttons. 

Mrs. OsGoop’s SUMMERING.—Mrs. E. Aline Osgood 
will spend the summer, as usual, at Williamsville, Vt., and will 
remain there until the first week in September, when she intends 
taking a trip to the White Mountains for a couple of weeks, re- 
turning to her Philadelphia home late in September. Next spring 
she will visit London professionally. 

DEATH OF HENRY C. WoRK.—Henry C. Work, the pop- 
ular song writer and composer, died at Hartford, Conn., on last 
Sunday evening, of heart disease. ‘Marching Through 
Georgia,” ‘‘ Grandfather's Clock,” and ‘‘ Dear father, come home 
with me now,” were written by him. f 

Miss ABBOTT’S NEW DIRECTOR.—Signor Tomasi has 
succeeded Professor Rosewald as musical director of the Emma 
Abbott Opera Company. Signor Tomasi is a musician of excel- 
lent gifts, and will bring great enthusiasm to his work. The 
change, therefore, is likely to be an acceptable one. Mme. 
Rosewald and her husband also leave the troupe. 








A Springtide. 
HE entertainment given in the Academy of Music 
on last Thursday evening by Jerome Hopkins, and de- 
scribed as the ‘‘ Nineteenth Springtide,” was as varied as it was 
melancholy in character. Truly the humor of ‘‘ Taffy and Old 
Munch,” denominated the ‘‘ Wonderful Cannibal Opera,” was of 
that exhilarating order that tends to depression. From the sub- 
lime to the ridiculous is only a step ; and from laughter to crying, 
about the same. We laughed at first, especially at Mr. Hopkins’s 
attempt to sing, but, as the scene unfolded itself, unbidden tears 
of grief started from anatomical points they never before pro- 
ceeded from. We need such composers and such entertainments 
to show us what passions music is capable of exciting in our 
breasts, and as we are all children, some older, some younger, 
Mr. Hopkins has done the world an unspeakable service in bestow- 
ing his time and genuine talent on the production of such a mas- 
terwork of its kind as the wonderful cannibal opera, ‘* Taffy and 
Old Munch.” Here is his own note appended to the programme. 
It is all true, we sadly confess. We thank heaven there was such 
genuine amusement to be had this hot weather : 
Nota.—Since bibs and pinafores (with one notable exception) were never 
intended for gray-haired consumers, even so was * Taffy and Old Munch” 
never written for bald-headed ones, Please “‘ stick a pin right there,”’ in jus- 
tice to ** that incorrigible wag,” the composer, who believes, with Solomon, 
that ‘‘ there is a time for all things,” and that ‘* Taffy” is the time to laugh. 
Respectfully submitted, &c. 








Light Opera. 
HIS has been a fine week for comic opera on the 
Casino roof. There has been more melody drunk in up 
among the lights and the tropical plants than has been the case 
for many a cool week before. 
The result is that ‘‘ Falka”’ is far from dry. In fact, the opera 
is ‘running to excellent business.” Entrance by the elevator 


after II P. M. 
x* * 


“ Madame Piper” and her lovely daughter still go 
on at Wallack’s. 
they seem happy. 
Miss Gracie Wilson is the jewel most talked of there. Be- 
cause of her singing? Because of her crying for ‘‘ more jam?” 
Her portrait is selling in great numbers. She has a fine form 
and poses in a manner to charm the soul of a photographer. 

**x * 
This is the last week of “Blue Beard” at the 
Bijou. The burlesque has been the greatest hit of the season at 
this place, and has had a capital run to excellent houses. We 
trust that Boston—whither the company next goes—will appre- 
ciate the clever work of Messrs, Kruger and Tams, and the 
sweet singing and the good dancing of Misses Carson and Rice 
and Perry, as well as the mobile beauty of Miss Pauline Hall. 

* * 
“Penny Ante;” or, “ The Last of the Fairies,” a 
new musical burlesque in three acts, was produced to a large 
house at the Fourteenth Street Theatre on Monday night. The 
music was ‘‘ furnished” by Frederich and J. Eustis, of Boston. 
Frederick A. Oakland, a new tenor, of London, made his first 
appearance here in burlesque. Other parts were taken by Misses 
Louise Searle, Jennie Reifferth, Grace Lewis, and Messrs. Ains- 
ley Scott, S. Charles, G. Champney, Charles H. Drew and 
Joseph W. Harris. Particulars will be given next week. 


They might do a more thriving business, yet 








Metropolitan Musical Society. 
HE Metropolitan Musical Society held its second 
reception on Friday evening last at No. 192 Third avenue. 
The selections were wholly instrumental, in accordance with the 
aims of the organization. The hall was filled with auditors, and 
the music was received with pleasure, sometimes reaching en- 
thusiasm. 








audiences have welcomed her in the most enthusiastic style. If 





applauded. Mme. Sembrich, Miss Antoinette Sterling and other 


The selections were a march from the ‘‘ Merry War,” the over- 





ture of ‘‘ Nabucco,” Halévy’s romance, ‘‘My Good Angel,” a 
quintet by Messrs. Smith, Preston, Berghaus, Abbott and Rauch- 
fuss, Sodermann’s “Swedish Wedding March,” Keler-Bela’s 
‘* Lustspiel” overture, a valse by Strauss, and a polka and 
march by Faust. 

The overtures were well played, as also were the valse and 
polka. Considering the time the organization has been “‘on its 
legs,” the rendering of most of the pieces was characterized 
with fair precision and good shading. The marches went with 
much spirit. 

A feature of the entertainment was a gavotte, composed by 
Prof. Charles Christrup, the conductor. The composition is 
pleasing and melodious, and was well given. Professor Christrup 
himself played a fanéasie on Rossini’s ‘‘Stabat Mater,” on the 
violin, in excellent style. 

The society has met with struggles in an effort for existence, 
but is now in most promising shape, owing especially to the un- 
tiring efforts of Professor Christrup. The president, Dr. A. 
Berghaus, has contributed no small share to the society’s welfare. 
The vice-president is L. Rauchfuss ; the treasurer, H. J. Hilde- 
brand ; the secretary, L. Moennig; the librarian, J. W. Preston- 





Hans Richter and Berlioz. 

MORE magnificent orchestral performance than 

that of Wagner’s ‘‘Siegfried’s Gang zu Brunhilde’s Fel- 
sen,” ‘‘ Trauermarsch” and ‘‘ Walkiirenritt,” at the fifth Richter 
Concert, I never heard, and it once more shows what Napoleon I. 
said to be perfectly correct: ‘‘ A great general can make the best 
army of any soldiers.” What was the orchestra when Richter 
took it in hand? What is it to-day? Equal to any demand ; 
but, mind you well, under him only. Hans Richter’s conducting 
is so perpetual; he does not merely superintend the time—he 
plays the piece with his head, with his left hand; the way he 
bends forward more or less, the immense, the perplexing knowl- 
edge of each entry which his memory never misses ; the great 
respect and unbounded confidence of all the performers, who, 
with the music before them, trust to him without the music, ren- 
der him a phenomenon at the conductor's desk; and although I 
am sorry to see that the great, the important Birmingham Festi- 
val Committee saw fit to pass over the claims of any Englishman 
to succeed one who was also a foreigner—Sir Michael Costa—it 
is impossible to blame them for selecting the one man who has 
given such frequent and ample proof of his being capable of 
doing what until now no Englishman has proved himself to be able 
todo. Do not let it be said again that conducting by heart is only 
a secondary accomplishment. Before all, let those who see Dr. 
von Bilow or Richter conduct by heart, and feel inclined to 
pooh-pooh what they cannot do, try a Wagner score. Beethoven's 
symphonies many people know by heart. But then see the per- 
petual rapport of Richter with his orchestra; his eye is every- 
where, and it could not be everywhere and on the paper too. He 
can carry or steady his band just as he pleases ; and what a force 
of will that requires, only those who understand the affair thor- 
oughly are able to say. 

It was in Paris once my good luck to be present when Mohr, 
the bandmaster of the Guides, and a famous bandmaster, too, 
came to Berlioz and told him that, having all brass instruments 
(it is well known that the whole family of saxophones, saxotubes, 
&c., represented in that band all the strings), he could not make 
them play the ‘‘ Bénédiction des poignards,” from the ‘‘ Hugue- 
nots,” at the speed he wanted ; they were immovable beyond a 
certain rapidity: would Berlioz try what he could do? Of course 
Berlioz pretended that he could do no more than Mohr ; but all 
the same, we went to the band, and Berlioz—without a stick, 
only his hand outstretched—began conducting. All very fine un- 
til the accelerando came; then the superiority of the man as- 
serted itself. They could not resist his eye and his hand and his 
effort de volonté, as he called it; and he made them go. After 
him next day Mohr tried again. When I met and asked him, 
** Well, how now?” ‘‘ Zut!” was hisshort and significant reply ; 
he could not doit. Power of will is one of the keys to grand 
achievements in whatever career in life ; and yet it is only one of 
the numerous requirements of which I have so often spoken as 
being necessary to make a first-rate conductor. Richter com- 
bines them all, and therefore he has been chosen over the head 
of a number of others, some of them undoubtedly very meri- 
torious. I hear with pleasure that the audiences again increase, 
and that the concert in question was the most successful of this 
season.—London World, May 28. ‘ 


Mme. Fursch-Madi. 
ME. FURSCH-MADI was born in Bayonne, a 
small city near the Spanish frontier, the name of which 
occurs so frequently in history and literature. Owing to the fact 
that the parents of Mme. Fursch-Madi were of Alsatian-Lorraine 
origin, her nationality has been sometimes wrongly given as 








German. 
Her father, who was sous-chef of the band of the Imperial 


Guard, gave her musical instruction at an early age ; and, observ- 
ing her wonderful aptitude for singing, had her entered at the 
Paris Conservatoire. Her specialty in that institution was clas- 
sical music, which she rendered with rare success, appearing at 
the famous concerts of the Société des Concerts and those of Pas- 
deloup in the masterpieces of Beethoven, Mozart, Hiindel, Gluck, 
Haydn, Mendelssohn, Wagner, &c. 

Her first appearance on the stage was at New Orleans, where 
she sang during a winter season. 

Immediately on her return to Europe, she was engaged for the 
Paris Grand Opera, where her debut in ‘‘ Faust” at once brought 
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her prominently before the public. Her classic vocalization, and 
the utter absence of exaggeration in her rendering of the roles 
were duly appreciated by the public, while her later appearances 
in ‘‘ Robert le Diable,” the “ Huguenots,” ‘‘ Freischiitz,” ‘‘ Don 
Juan,” ‘‘ La Juive,” &c., placed Mme. Fursch-Madi among the 
first of French cantatrices. 

Mme. Fursch-Madi and Mlle. Krause interpreted the dramatic 
repertoire during two years. At the end of that time Verdi 
offered his new chef d’awuvre, *‘ Aida,” to the opera. As the 
work was not received as unhesitatingly as the maestro expected, 
he and his publisher determined to have it translated into French 
and produced for the first time at the Theatre Royal, Brussels. 
To give greater force to this act of musical decentralization and 
enfranchisement, the composer and the directors of the theatre 
unanimously selected Mlle. Fursch for the part of the heroine, 
and, paying the required forfeit to the opera, they acquired her 
services. 

The brilliant success of Verdi’s work in Belgium was some- 
thing that has not yet been forgotten. 

The enthusiasm and predilection for ‘‘ Aida” and its principal 
interpreter were such that the opera was given seventy-two times 
consecutively. 

Mlle. Fursch, who intended at first to sing only during a few 
months in Brussels, was thus obliged, as it were, to remain five 
years in that city, where she became the general favorite and 
queen of song. 

She has lately devoted herself to Italian Opera, wherein she 
has repeated her former triumphs. She was offered an engage- 
ment as first dramatic soprano by the Messrs. Gye for their sea- 
son of 1880. Her appearance in Covent Garden was marked by 
the same spontaneous and unanimous character of public appro- 
bation. The press without exception and the most competent 
critics, declared that London had not seen such a gifted dramatic 
soprano since Tietjens. These first impressions have only grown 
stronger since then. In New York, Mme. Fursch-Madi's efforts 
during the past season of Italian opera at the Metropolitan 
Opera House were noticed so favorably in the columns of THE 
Musica. Courter that any further comments on our part is un- 


necessary. 


Cleveland Correspondence 
CLEVELAND, June 4. 
a my last letter I made mention of the Schubert 
String Quartette as having a chamber concert in mind for the 
near future ; their prominence in musical affairs entitles them to 
more than casual mention. Hence, a brief résumé of their per- 
sonnel will be in order. 

The quartet is represented by Wm. Schramm and John H. 
Beck, violins; J. H. Amme, viola; and Chas. Heydler, ’cello. 
Messrs. Schramm and Beck are graduates of the Leipsic Conser- 
vatory, having there, by their natural talent and application, won 
the esteem and favor of their teachers; both are soloists of ac- 
knowledged ability; and Mr. Beck has given evidence of a high 
order of creative talent in a quartet composed and performed in 
Leipsic, where it received the hearty approval of both his teachers 
and critics, as being a work of much merit. Mr. Schramm de- 
voted his attention exclusively to technical and executive study, 
and, although young in years, he plays his instrument with the 
taste of an artist. At the final examination he played the G 
minor concerto of Bruch in a most brilliant manner, winning the 
public approval of his teachers, Hermann and Shradieck. 

Mr. J. H. Amme (viola) occupies an honorable position here as 
teacher, and fills his place in the quartet with decided credit. 

Mr. Chas. Heydler is by nature artistic, for, with but little in- 
struction, he has acquired a brilliant technic, and plays his instru- 
ment with a remarkably full and sympathetic tone. The quartet 
have, during the-past season, given two series of chamber concerts. 
Their programmes have been of the best character, and their 
rendition of them highly artistic. The first series did not meet 
with the financial encouragement it deserved, but the projectors, 
not disheartened, continued the second, meeting with better suc- 
cess, and now their subscription list for next season is without 
doubt assured. Their enterprise in the matter is worthy of all 
commendation, and their success will be fully deserved. I ap- 
pend the programme of their final concert, as sample of their 
worthy efforts in behalf of musical culture in our city. The 
concert occurs on Monday evening, June 9. 

1. Quartet (Die Schéne Miillerin). op. 192 

Allegretto—Der Jiingling. Allegro—Die Miihle. 

Andante —Die Miillerin. Allegro—Unruhe. 


1. (a) Gavotte 
(4) Impromptu (op. 36) 
(c) “ Lucia” Fantasie 


3- Violin Concerto (8th) Spohr 


Schubert 
Allegro, Andante, Menuetto, Allegro moderato. 

The Wilbur Opera Company inaugurated the summer season 
of opera at Haltnorth’s Gardens with ‘‘ Olivette,” Sunday even- 
ing last. The opera will run the entire week. Some 1,500 audi- 
tors honored the occasion with their presence, which augurs well 
for the financial success of the scheme, which for Cleveland is a 
novelty and for the management an experiment. The gardens, 
situated in the eastern part of the city, have undergone extensive 
repairs and improvement, a pavilion and stage having been 
erected capable of accommodating a full corps of dramatis per- 
sone, Incase of inclement weather the theatre hall proper can 
be utilized. It will doubtless prove an attractive resort for our 
citizens during the coming days of torrid heat and consequent 
perspiration, when a cool and refreshing glass of lager, with 
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comic opera ‘‘ obligato,” will be most agreeable. I hope soon to 
be able to tend their performance, and speak of its merits from 
personal observation. 

Monday evening, the McCaull Opera Company opened a brief 
engagement of four nights in Strauss’s sparkling opera, ‘‘ Merry 
War.” The company, with Miss Lillie Post, Miss Alice May, 
Carlton and Taylor, as leading artists, presented the opera in fine 
style. Inthe present charming actress and singer, Miss Post, one 
can hardly recognize the unpretending singer of some year or so 
ago when she appeared in a secondary part in ‘‘ Pinafore,” al- 
though at the time she gave promise of future excellence. Miss Alice 
May presented the bellicose Lady Artemisia in excellent style. 
Miss Post, Miss May, Mr. Carleton and Mr. Taylor were all re- 
ceived with enthusiastic applause and had each to respond to the 
Praise is also due to Mr. Wilson for his very clever im- 
personation of the Duc von Limburg. The finale of the first act, 
with its taking rhythm, was demanded a secondtime. The opera 
was presented in excellent style, the chorus, costumes, mount- 
ings, &c., being of the best. The military evolutions were per- 
formed to such perfection that they had also to ‘‘ da capo.” 

’Tis a pleasure, after seeing so many alleged opera companies 
and being surfeited with their mediocrity, to have one of genuine 
excellence revive in us an appreciation of the possibilities of oper- 
atic representation. It recalled to mind the evening when your 
correspondent witnessed the first presentation of the same opera 
in Berlin, under the composer’s personal direction. Mme. 
Geistinger created the role of Vio/et/a, as only she, with her vim 
and chic is capable of doing. The other characters were corre- 
spondingly well assumed and the ensemble was remarkable. 
Strauss received on that occasion an ovation, being recalled many 
The Crown Prince of Germany, who was 


and ap- 


encore, 


times after each act. 
present, honored him with his royal consideration 
probation. 

The opera proved an immense success and ran some 150 
nights, when it was withdrawn for the time to give place to a new 
work of Suppé, who was, as is customary, called to conduct the 
initial performance. 

Such events are not always to be enjoyed, and, as a conse- 
quence are apt to recur to the ‘*‘mind’s eye” from time to time, 
as a reminder of musical privileges not to be realized here for 
some time to comz; like the long-winded orator, they will be on 
hand for posterity to enjoy. VERITAS. 





Baltimore Correspondence. 
7, 3ALTIMORE, Md., June 9. 
N the report of the Provost of the Peabody Insti- 
tute, I find that the number of students receiving instruction 
in the Peabody Conservatory of Music was 156 for the first term 
and 160 for the second, a slight gain over last year. The expenses 
of the Conservatory of Music were $15,776.43 ; the receipts were 
$13,519.50, a loss of $2,256.93. Of course, a private institution 
could not stand these losses (which are repeated every year), but 
the Peabody Conservatory of Music, under the able directiom of 
Mr. Asger Hamerik, can draw upon the Peabody fund, and thus 
not only defy all the capable musicians in this city, but the very 
essence of the art, viz., by the regular reproduction of Mr. Ham- 
erik’s musical abortions. 
In the report of Mr. Otto Sutro, president of the Oratorio So- 
ciety, the following is the financial statement : 


FINANCIAL STATEMENT. 


Public rehearsal, December 27, “ Creation”’............ 
Oratorio, December 28, ** Creation ”’ , 
One-third of 721 season tickets at $4............ .-2-ees 


Expenses to February 1 


Net loss $1,697.27 
$434.00 
586.50 
961.50 

«» $1,982.00 
2,710.07 


Public rehearsal, March 6, ** Elijah " 
2 i. da canto dneibscivnig eedese 
oe ee eee 


Expenses to April 1 


Net loss $728.07 
$4,394.25 
392.00 
362.50 
1,657.50 
2,695.00 
75.00 
961.50 


Season tickets to the festival 

Wednesday, April 30..........++-+0+. 

Thursday, May 1 

Friday, May 2 

Saturday, May 3 

Railroad coupons seaeaes 

One-third original season tickets. 

- + $10,537.75 
51857-50 

$680.25 


Expenses 


WOUS PIE siccccesecs 
BALANCE SHEET. 


$1,115°25 
- 2,884.00 
1331-25 
788.82 
1,020.50 
121.22 
9,576.00 
284.00 
213.92 


Balance on hand 

721 season tickets at $4 

Proceeds of ‘* Creation ” 

From rent of Oratorio Hall, sale of books, &c., to February 1 
Proceeds of “* Elijah ”’ sUidatdetacs 
From rent, &c., to April x 

Proceeds of Festival 

From sale of programmes at festival....................ceeeeee 
From rent of Oratorio Hall, sale of books, &c., to May 15 


5 17,334.06 
Expenses to February 1......... 97,3349 
Expenses to April 1 

Expenses to June 1 


Balance 17,334-96 


The assets of the Oratorio Society have been increased since last year by 
the purchase of 700 ‘*Creations,”’ 750 ‘* Stabat Maters,” curtain, stoves, and mat- 
ting for Oratorio Hall, two wide staircases for the Fifth Regiment Armory, 
&c., &c., making the total amount in round figures about $6,000. 


Professor Joe Ebert’s composition, ‘* The Secret of the Wander- 
ing Soloist,” will be produced at the coming Musical Festival at 
the Schiitzen Park. It is causing quite a flurry at Raiber's. 

HANS SLICK. 
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Denver Correspondence. 
Denver, Col., May 30, 

f ege closing concert of the Denver Chorus Club 

took place on Thursday, the 29th inst. There will now be 
a void until the fall season. This last concert of the season was 
made the occasion of showing the leader, Mr. F. H. Damrosch, 
the just appreciation of his labors by the society—the receipts of 
the evening were appropriated to him and he was presented with 
a handsome gold watch ; the delivery of this into his hands was 
uccompanied by the most flattering remarks by the president of 


the club 

The concert opened with an organ solo by Mr. Hall, the or- 
John’s Cathedral, which was carried out with excel- 
lent technique. Miss Olivia Espe followed with Beethoven's 


" This lady is a new acquisition to the Denver 


ganist of St 


‘Ah Perfido 


musical world. She has a powerful soprano voice, not quite 
pure, and her intonation is not in all instances correct. She has 
much dramatic fire, which, judiciously used, would be very effec- 
tive. Of course, in Rossini’s ‘‘Stabat Mater,” which followed 
later in the programme, too much of such effect may be attempted. 
Max Bruch’s “ Fair Ellen” was the work in which the interest 
of the evening centred, it being new to us. The chorus seemed 
here to lack preparation, and many times promptness was wanting 
in an attack after a general rest. The work as a whole, however, 
was satisfactorily given, Miss Jessie Hardy singing the soprano 
ind Mr. Nevin the tenor solos. The ‘‘Stabat Mater” was very 
effectively rendered by both chorus and soloists. Miss Brinker 
here did some of the best work of the evening. Her solo, ‘* Fac 
ut Portem,” was delivered in masterly style and called forth well- 
deserved applause. 


Che Chorus Club has now closed the first season of its exist- 
ence, and its progress during that time has been very great. An- 
season will, I think, place them in the foremost rank of 


other 


musical organizations in the West. Mr. Damrosch now gives up 
his musical establishment to turn his whole attention to the pro- 
fession RINGow, 


Columbus Correspondence. 
Co.umbus, Ga., May ag. 

a 'TLE of note, musically speaking, in fact, noth- 

ing, save a very interesting entertainment given by our 
local amateurs recently, has been upon the boards of the Springer 
Opera Ilouse since the not very great affair of the ‘‘ Deuce of 
combination, which was supposed to have closed the 
season, Our amateurs, numbering about forty, and composed of 
some of the best talent of Columbus, which is saying a great 
deal, most agreeably surprised a very flattering audience in the 
So successful and so 


Hearts 


ring of the 


n 


complimented were they, that an arrangement was about made to 


rend operetta ‘ Cinderella,” 


visit Montgomery, Ala., but the matter has been postponed for 


D. E. J. 


the present 


Sir Julius Benedict’s Absurdity. 
7. most recent utterances of Sir Julius Benedict 


concerning American musical culture are printed below, and 


serve to prove how grossly ignorant the veteran musician is con- 
cerning our present musical status. We happen to have now ex- 
cellent and complete music schools here, one (the New England 
Conservatory of Music) instructing some 2,000 pupils per annum. 
Chere are others of equal merit if not quite so extensive, and if 
we have a few fraudulent institutions here so have they in Eng- 
ind. ‘The following is the cable despatch which appeared on 
Monday morning : 


* What about music in America?” 


rica the men don’t take much to the study of music, it is true ; 


1 that in musical circles in London we watch with feelings of 






e progress of the number of young Americans of both 





xe ladies, who distinguish themselves as vocalists. The 
reat thing we would like to see in America, however, would be the establish- 
tand success of a worthy!school of music. In my opinion, it is most 
‘ that Americans should make a more distinct effort than they 
ing to produce musicians, instrumentalists as well as vocalists. 
In England we have now in full operation several great colleges of music, 
w rival the very best establishments of a kindred character on the Con- 
tinent. Not to speak of the time-honored Royal Academy of Music, which 
pupils, there are Dr. Wylde’s London Academy, which has nearly 
sé number; the Royal College, with about 200, and the Guildhall 
M which, although it has been in existence but about three 
years, te music to no less than 2,500 pupils. With such establishments 
a and the energetic action which a number of gentlemen, headed by 
Alderman de Keyser, are taking in the interest of music by establishing music 
the outlying districts of London, I consider the future develop- 
oft e as fully assured,” 
Is it true that you are going to the United States ?”’ 
has frequently been suggested to me that I give a series of lectures on 
1 n Ame 2, and, now that I have retired, I have consented to do so. 
I t will not be during the coming season, for I believe the election of 
President takes place in November, and I am told that when that is about the 
American people have no time for anything else.” 
‘rom the above utterances it will appear that we are justified 
n suggesting to Sir Julius that it would be advisable for him to 
stay at home, and thereby avoid the inconveniences of an ocean 
voyage, in order to,tell us what 4e knows about music in America. 
Sir Julius is a relic of the past age, as a glance at his composi- 


tions will fully prove. Just think of his ‘‘ St. Cecilia!” and his 


suint Peter ! 





The Metropolitan Opera House Company has trans- 
ferred to the Metropolitan Improvement Company the buildings 
on either side of the main entrance to the Opera House, which 
Broadway at the corner of Thirty-ninth and Fortieth 
rhe consideration was $154,809 and the assumption of 


stand in 
streets. 


certain payments, 





The Birmingham Festival, 1885. 


T a recent meeting of the Orchestral Committee 

the question of appointing a successor to the late Sir 
Michael Costa was considered, and a decision made in favor of 
Herr Hans Richter. This has since been confirmed by the 
General Committee, and we understand that the distinguished 
Viennese musician has signified his willingness to accept the post. 
It was, no doubt, felt by the members of the committee that 
considerations of nationality lay altogether outside the duty they 
had to perform—the duty of obtaining the man whom they 
considered best qualified. Without casting the smallest reflection 
upon the claims of others, amateurs will be disposed to agree 
that in Herr Richter the Birmingham Festival has found a worthy 
musical chief. With characteristic readiness of action, the com- 
mittee have already settled upon the chief features of their next 
programme. The Festival will begin on the Tuesday morning 
with Mendelssohn's ‘‘ Elijah,” and on the evening of the same 
day a new cantata, “ The Sleeping Beauty,” by Mr. F. H. Cowen, 
will be produced, together with Mozart’s ‘ Jupiter” symphony 
and Schumann's ‘‘ Des Sangers Fluch.” Wednesday morning is 
devoted to Gounod’s new sacred work, ‘‘ Mors et Vita,” and 
Wednesday evening to a selection comprising a new cantata by 
Mr. Thomas Anderton; a new instrumental piece, probably an 
organ concerto, by Mr. E. Prout; a scena, by Massenet ; Beeth- 
oven’s violin concerto, and the /ma/e to the first act of Wagner’s 
“ Parsifal.” On Thursday morning Handel's ‘* Messiah” will be 
given, the committee having wisely determined to restore that 
monumental work to its place in their programme. For Thurs- 
day evening are set down a new cantata, ‘‘ The Three Holy 


Children,” by Mr. Villiers Stanford; a new violin concerto, | 


composed by Mr. A. C. McKenzie; short selection from Wagner’s 
‘** Tristan und Isolde,” and Liszt’s first Hungarian Rhapsody. 
On Friday morning, a new cantata by Herr Dvorak will be 
associated with Beethoven’s Choral Symphony, and the festival is 
to end on the evening of the same day with a repetition of 
Gounod’s “ Mors et Vita.” Some modifications may be made in 
this scheme, but such, as at present arranged, is the fare 
promised for the great Midland musical feast. We will only 
point out now that, of the seven new works, five are by native mu- 
sicians ; and that the committee, while recognizing the claims of 
English art, have given their programme the fullest range, and the 
most varied interest. 








FOREICN NOTES. 


— a 


....At the Sixth and last London Philharmonic concert a 
new symphony, by F. H, Cowen, was produced under the com- 
poser’s own direction. Signor Bottesini, the double-bass player, 
performed a concerto of his own composition on the same occa- 
sion. 

....The performance of “Die Walkiire” at the Royal 
Opera House, Berlin, has been brought to an end for the sea- 
son, as Mme. Von Voggenhuber (Ariinhilde) and Herr Niemann 
(Siegmund) have left for their annual holiday, and no other artists 
have understudied their parts. 

....The crisis at the Theatre Royal, Stockholm, has been 
surmounted. Enough money was privately subscribed in a few 
days to ensure an annual subvention of 50,000 crowns for three 
years, and so, for that period at least, the theatre will not be 
again obliged to close its doors. 

...Messrs. Brahms, Gounod, Hiller, Reinecke, Schuch 
and Pasdeloup are to be invited to conduct one concert each next 
season at the Gesellschaftsconcerte at Vienna, following the ex- 
periment now in progress at the London Philharmonic Society of 
having a different conductor for each concert. 


....In the repertory of the Italian Opera at Covent Gar- 
den, London, Verdi heads the poll with eight operas, Donizetti 
comes after him with seven, Meyerbeer follows with six, and Ros- 
sini and Auber have four, Bellini and Wagner three, Flotow and 
A. Thomas each two, and Rubinstein and Bizet one each. 


.... The German opera, with Hermann Franke, director, 
and the brothers Schulz-Curtius, financial managers, was cpened 
at the Covent Garden Theatre, London, on Wednesday night last, 
toan immense house. There was an impressive representation of 
the ‘* Meistersinger,” in accordance with Wagner’s methods. Herr 
Richter acted as conductor. The performance was participated 
in by the leading singers of Germany. There was a full chorus 
and orchestra. 


....Some time ago F. Corder wrote “‘ Whereas,” a scream- 
ing burlesque of a modern drawing-room song. The refrain ran: 
‘* Whereas! Whereas! Oh, word of pain! 

Oh, days that ne’er may come again! 

Oh, pain of joy and joy of pain, 

I may forget it never!” 
Mr. Corder has now set it seriously as a song, published by Will- 
cocks & Co., and to enhance the joke, drawing-room vocalists are 
buying it very largely. 

....B. Bilse, who has lately given such an impetus to 
things musical in Berlin, is now making a long concert tour with 
his celebrated orchestra of sixty performers. He started on the 
1st of May. He goes first through Saxony, proceeding next to 
visit successively Brunswick, Hanover, Oldenburg, Westphalia 
and Holland. He will thence direct his course through Belgium 
and the Rhine Province to South Germany, Bavaria and Silesia, 
returning on September 15 to the Concerthaus, Berlin. 





HOME NEWS. 


——Ford’s Opera Company gave performances of “ Pria- 
cess Ida” in St. Louis last week. 

——“ Olivette” was a potent attraction last week at the 
Summer Pavilion Theatre, Brooklyn. 








Mme. Selina Dolaro is appearing in “La Grande 
Duchesse ” at the West End Opera House, New Orleans. 

The Chicago Juter-Ocean editorially describes the 
late music festival under the title ‘t Body-Quaking Rapture.” 
The New England Conservatory of Music reports 
an attendance of 1,989 pupils the past year, while Harvard Col- 
lege has had 2,572. 

——Theodore Thomas gave a festival concert at Minne- 
apolis on Monday and will give others there to-day and Thurs- 
day, and at Milwaukee on Friday and Saturday. 

Signor and Mme. Campobello appear in scenes from 
operas at Koster & Bial’s this week. On Monday evening they 
gave selections from ‘‘ I] Barbiere” and ‘‘ Don Pasquale.” 
Colonel Mapleson’s guarantors have now paid the 
amount that was due the Bank of the Metropolis and consequent- 
ly the attachment against Colonel Mapleson’s property has been 
withdrawn, 

——Gilmore’s Band is now giving afternoon and evening 
concerts daily at Manhattan Beach. The band is composed of 
sixty-five performers, including fifteen soloists. The first concerts 
were given on Saturday. 














The first concert of the Central Park season was 
given on last Wednesday afternoon by Cappa’s Seventh Regi- 
ment Band, and was listened to by a large audience. The second 
concert took place on Saturday. 

——At the Pavilion Summer Theatre, Brooklyn, Grau’s 
English Opera Company appeared in “ Billee Taylor” on Mon- 
day evening, when Miss Bessie Grey made her first appearance 
with this company, taking the part of Phede. 

——Harry Brown, of “ Mascot” fame, has purchased 
a half interest in the Templeton Opera Company, and will here- 
after star with Miss Fay Templeton. Mrs. Brown, professionally 
known as Lillie West, will take the second parts. 

——The directors of the Metropolitan Opera House have 
elected the following officers for the ensuing year: President, 
James A. Roosevelt ; vice-president, George Henry Warren ; 
treasurer, Luther Kountze, and secretary, Edmund C. Stanton. 
Edouard Remenyi made his jlast appearance at Kos- 
ter & Bial’s at the concert on Sundayevening. On Monday even- 
ing Signor and Mme. Campobello appeared for the first time at 
this hall, giving selections from “Il Barbiere” and ‘* Don Pas- 
quale.” 








The last number of the Keynote article, ‘“ Musical 
Data for June,” states that Orlando di Lasso died in 1595 ; that 
Weber died on June 4, 1826, and that Mehul was born on June 24, 
1763. [Orlando di Lasso died in 1594 ; Weber died on June 5, 
1826, and Mehul was born on June 22, 1763.—Ep. Courier. ] 

——NMiss Louise Lester, Miss Amy Harvey, Miss Daisy 
Hooker, Messrs. Charles Lang, Louis de Lange, Louis Nathal, 
C. Henschel and K. Calhoun will be in the company that has 
been engaged for a summer season of comic opera at Dayton, 
Ohio, which will open on the 17th inst. with ‘‘ La Mascotte.” 
The annual Summer Night’s Festival and da/ cham- 
pétre of the German Liederkranz will be held at Washington 
Park, at Sixty-ninth street and East River on next Saturday. 
Music will be furnished by Adolph Bernstein’s orchestra and F. 
Leopoldt’s military band. Preparations are now under way to 
make this event more brilliant than any ever given by the society. 
The presiding officers for the coming year of the 
Boston Hindel and Haydn Society are as follows: President, 
Charles C. Perkins ; vice-president, George H. Chickering ; treas- 
urer, M. Grant Daniell; secretary, Eugene B. Hagar ; librarian, 
Francis H. Jenks; directors, Horace P. Blackman, A. Parker 
Browne, Henry G. Carey, George F. Daniels, Albert K. Hebard, 
Joseph S. Sawyer, John H. Stickney, Charles W. Stone. Carl 
Zerrahn remains the musical conductor. 

——Mr. Henschel is said to have already composed the 
airs and the piano score of the first act of his new opera. The 
music is reported to be brilliant and original in character, with a 
peculiar ‘‘ takingness ” which will be likely to make it popular. 
The opera will be brought out early in November at the Bijou 
Theatre, Boston, the home of comic opera, where it will have the 
best possible setting. If it is a success it will be given in New 
York shortly after. It will be the event of the coming Boston 
musical season. 


Maurice Grau sails for Europe to-day for the pur- 
pose of engaging a new prima donna, a baritone, a comedian 
and several chorus singers for his company, who are to support 
Mme. Théo in her American tour next season. Mme. Théo will 
make her first appearance in her latest success, ‘“ Mme. Boniface,” 
at Wallack’s Theatre, on September 8. She will be seen during 
her season in ‘‘ La Jolie Parfumeuse,”’ ‘‘ La Mascotte ” and other 
pieces of her regular r¢éfertoire, and will also probably appear in 
“Niniche,” ‘‘ Le Droit du Seigneur,” ‘‘ Mlle. Nitouche,” and a 
French version of “Nell Gwynne.” After her season at Wal- 
lack’s Theatre, which is limited to five weeks, Mme. Théo will 
begin her tour, which includes Boston, Philadelphia, Chicago, 
St. Louis, New Orleans, Mexico, Cuba and San Francisco, 

















THE MUSICAL COURIER. 








CN. ‘STIMPSON, 


MANUFACTURER OF 


Carved+ Biano+ Legs, 
LYRES and TRUSSES for Upright Pianos, 


A large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 


Messrs, EMILIO AGRAMONTE 


—AND— 


EDWARD J. BIEDERMANN 


WILL OPEN A SUMMER SCHOOL, WHERE 


Vocal # Instrumental Music 


WILL BE TAUGHT 





At their summer residence in the Shawangunk 
Mountains, near EvLenvitie, Usrer 
County, New York. 

The school will be open from July rst to Septe mber 
oth, Applic ations can now be made to Mr. AGR 
MONTE, 1218 Broadway. 

The ( “lift Farm, situated on an elevation of 2,300 feet, 
will afford excellent accommodations for boarders, at 
reasonable prices Proprietor, Chas, H. Geilhard, 
Ellenville, Ulster Co., New York. Accessible by N. 
Y., Ontario and Western and Erie Railroads. 











HER R ING & CO., 
251 & 252 Broadway, NewYork. 





E LA BANTA, THE FAMOUS AND ONLY 
Artist in Facial and Form BKeautifying, 
author of **De La Banta’s Advice to Ladies,” gives 
special attention to remedying blemishes incident to 
artists of the stage. Eruptions, comodones (black 
heads), wrinkles and all discolorations removed by 
ladies athome. Gray or streaked hair made any shade 
perfectly; all fashionable shades made. Brows and 
lashes grown and colored. The skin bleached or 
darkened. De La Banta’s new mechanical devices 
develop any part of the form to perfect symmetry ; 
flesh increased or reduced safely. The rarest Cos- 
metics for stage and society use. Elegant ‘* make-ups”’ 
for artists, society ladies, brides and débutants. 
Advice to ladies, $3.00. Consultation free. No. 1278 
Broadway, Six: h Avenue and 33d Street, New York. 


Grand Conservatory of Music. 


OF THE CITY OF NEW YORK, 


46 West T'wenty-Third St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


GEO. WOODS CO. 


Farlor Organs 


— AND — 


Upright Fianos. 





These Instruments represent the 
highest grade of worknanship. 





OFFICE AND WAREROOMS: 


608 Washington Street, Boston. 
MANUFACTORY: Middleboro, Mass. 





— THE — 


M°TAMMANY 


Organette Co., 


WORCESTER, MASS. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
a their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 


NEW YOLUK. 





Near NIntH AVENUE, 


HAZELTON 


PIANO FORTES 


Cannot be Excelied for Teuch, 
Singing Quality, Delicacy and 
Great Power of Tone, with 
Highest Excellence of Work- 
manship. 
HAZELTON BROTHERS, 
Warerooms: 34 & 36 University Place, 








NEW-YORK. 


There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


alt hasaae res aN 











“CINCINNATI CONSERVATORY OF MUSIC. 
Miss CLARA BAUR, Directress. 
Vocal, Piano, Violin and Orchestral instruments; 
Theo . Elocution, and Modern Languages. 
ing :partment for Young Ladies. Mr: George 
Magrath, the eminent a pianist at the head of 
the Pianoforte Departmen 
For Circulars — to the full address of 
Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


L. &. HARRISON, 


Successor TO WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


a 
l Church, Chapel and Parlor | 


PIPE ORGANS, 


260 & 262 West 28th Street, 
NEW YORK. 








Near Eighth Avenue, 


THE NATIONAL MUSICAL BUREAU, 


No. 162 La Salle St., Chicago, Ill., 


Engagements secured to Musicians 


OF EVERY CLASS 
With Schools, Families, Churches, Conservatories, &c. 
Application form (for Empvoyes) and Bulletin 
of Applicants (for Emptovers) mailed for 
Postage. §2~ Mention this Journal. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 

Fifth Avenue Cathedral, | * 

manuals ; St. George’s Ch., 

| ry St. Paul’s E. Ch., 
N., Y. ts 4; Fifth Avenue Pres. 
Ch., Y., 3; Brooklyn Tab- 
as. 4;, First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 








- “= Now €ng and 
= CopseRVATORY OF Music 
frakii igsq are Bostop 


NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
Piano, Organ, Violiu, Voice, all Orchestral Instru 
ments, and Tuning. In the Art Department for 
Drawing, Fainting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s, 


THE NATIONAL MUSIC SCHOOL 


- AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from 9 a. M. to 9 p. M., during the 
entire year. 
QUARTER BEGINS from date of entrance. 


C. REINWARTH, 


PIANOFORTE STRINGS, 











burgh R.C. Cathedral, + 


114 East 14th St., New York. 
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PORTRAITS, 


No. 949 Broadway. 


Bad printing is an abuse of art. 
and works injury to him who 





& Lockwood + Press « Steam + Printing + Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE S'T., NEW YORK, U.S. A. 





-—*- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*— 


Paris Exposition, 1873—Diploma of Honor. 

Sypney INTERNATIONAL ExuiBITION, 1879-1880—First and Special Degree of 
Merit; also Second Degree of Merit. 

Mevsourne InTERNATIONAL EXHIBITION, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals, 

ArT LantTA INTERNATIONAL Cotron Exposition, 1881—Highest A*vard. 





Ape.aipg Exuisirion, 1881—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals. 


Cincinnati Inpustriat Exposition, 188:—Highest Award. 
Cincinnati Inpustriat Exposition, 1882—Highest Award, 
New Zeacanp INTERNATIONAL ExuisBiTION, 1882—One Gold and three Silver 


Medals, Highest Awards, 
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class typographical work, 
Books accurately translated and printed in English, French, German, Spanish or Portuguese. EF timates furnished for good work, from a small circular to the finest 
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HE mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a fitm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other adverti 


ts of its b secures a reputation for cheapening 





little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 


Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniaure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 


an ordinary proof-sheet being all that is necessary for their production. 


©. 
| HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, oor. Church, New York, U.S. A. 
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THE “ SQUARE-CRAND.” 


> — 


Interesting Testimony on What Constitutes 


a **Square-Grand ” Piano. 


VARIOUS AUTHENTIC OPINIONS 


FTER considerable trouble and expense, we have suc- 
A ceeded in securing an order from the Superior Court 
of Wayne County (Detroit), Mich., permitting us to take a 
copy of the testimony in the case’ of John Smith vs. Fred- 
It will be remembered that Smith 
sued Schwankovsky for the recovery of an amount of money 


erick J. Schwankovsky. 


paid on a Vose & Son's piano, on the ground that the piano 
was marked “ Square-Grand,” and should in consequence 
have had a three-stringed treble. 

Depositions were taken in New York and Boston, and as 
the testimony of the Eastern parties was the most important 
in the case, we determined to give the same to the trade ina 
The plaintiff 
was represented in this city by Mr. Theodore Sutro. 


series of numbers, beginning with this issue. 


The following gentlemen testified here before Wyllys Bene- 
dict, Mr. William Steinway, Mr. John J. Decker, Mr. 
Napoleon J. Haines, Mr. Samuel Hazelton, Mr. Frederick W. 
Lohr, Mr. Christian Maurer, Mr. Charles Haase, Mr. R. M. 
Bent, Mr. Philip J. Rocker, Mr. Peter Weser, and Mr. Marc 
A. Blumenberg. 


sq. 


The depositions in Boston took place before Thomas Riley, 
I:sq., and the following gentlemen testified: Mr. Charles C. 
Briggs, Mr. George W. Carter, Mr. Ephraim Willard, Mr. 
George M. Guild, Mr. Charles E. Woodman, Mr. Charles E. 
Bourne. 

In this issue we will give the testimony of two New York 
and two Boston piano manufacturers — Messrs. John J. 
Decker, of Decker Brothers; Mr. Samuel Hazelton, of Hazel- 
ton Brothers; Mr. C. C. Briggs, of C. C. Briggs, & Co.; and 
Mr. George M. Guild, of Guild, Church & Co. 


TO BE PROPOUNDED 
EXAMINED 


ro ALI 
ON BOTH SIDES, 


INTERROGATORIES THE WITNESSES 


1. What is your name, place of residence and occupation ? 

2. What experience have you had in the manufacture and sale 
of pianos; state fully where, how long connected, with what in- 
stitutions, and in what capacities ? 

3. Are you familiar with the instrument commonly called 
square-grand piano; if so, state fully what characteristics or 
peculiarities of construction, if any, distinguish it from other 
pianos f 

j. What is meant by the words square-grand in the phrase 
square-grand piano 

What is the meaning of the word grand in the phrase 
square-grand piano ? 

6. What, if anything, depends on the number of strings a 
piano has in the treble as to whether it is properly called square- 
grand or grand, or by any other name ? 

7. Are there any pianos with only two strings in the treble 
known to the trade as square-grand pianos, and, if so, by whom 
are they made ? 

8. What are the relative advantages or disadvantages of pianos 
with two and three strings in the treble respectively, considered 
with reference to their use for parlor or for concert ? 

g. Does the term square-grand indicate how many strings a 
piano has in the treble; if so, how many? 

10. How many strings has the grand piano in the treble ? 

11, What is the peculiar feature that distinguishes the square- 
grand from the square piano? 

12. Can any piano with only two strings in the treble be prop- 
erly called a square-grand ? 

TO ALI 
DEFENDANT. 


CROSS-INTERROGATORIES TO BE PROPOUNDED THE WIT- 


NESSES EXAMINED ON THE PART OF THE 

1. What, if any, acquaintance or dealing have you ever had 
with the defendant Schwankovsky ? 

2, Has the defendant ever conversed with you about this case ; 
if so, when, where, and what was the conversation? 

3, Is there an instrument known as a square piano ; if so, from 
what does it get its name, and how many strings has it in the 
treble ? 

JOHN J. DECKER, SWORN. 

To the first interrogatory, this deponent saith 

is John J. my place of residence is No. 154 West 


street, that of 


My name 
Decker ; 
New 


piano manufacturer. 


45th York city; my occupation is 


To the second interrogatory, this deponent saith: I have been 
in the piano business since I was about twenty years old ; I 





worked first for Bennett, Glenn & Rogers; after that I was for 
eight years as a journeyman with Bacon & Raven ; then foreman 
for three months ; then partner for eight years; then I left them 
and we started for ourselves as Decker Brothers in the year 1862 ; 
I am now the only one composing that firm. 

To the third interrogatory, this deponent saith: I am familiar 
with it; the square-grand is always considered to have three 
strings in the treble; that is the only thing that distinguishes it 
from other pianos—that is, from other square pianos. 

To the fourth interrogatory, this deponent saith: We mean 
that the piano is to have three strings in the treble for from 
two to four octaves, more or less. 

To the fifth interrogatory, this deponent saith: It means that 
the piano is built heavier and stronger because of having three 
strings in the treble ; it is generally, not always, a little wider ; it 
means, of course, that it has always the three strings in the 
treble. 

To the sixth interrogatory, this deponent saith : 
have three strings in the treble to be called square-grand, or 


A piano must 


grand ; a grand piano is three-stringed to a larger extent than a 
square-grand. 

To the seventh interrogatory, this deponent saith: I do not 
know of any; never heard of any. 

To the eighth interrogatory, this deponent saith : Three-stringed 
pianos are considered fuller toned, and they last longer on ac- 
count of the hammers striking three strings instead of two; the 
leather or felt is not cut through so easily ; if we send a square- 
grand to a concert we prefer to send a three-stringed one—a 
square-grand because it is more powerful; for parlor use, it de- 
pends on the size of the room ; as a general thing, I would prefer 
a three-stringed piano. 

To the ninth interrogatory, this deponent saith: Three, yes. 

To the tenth interrogatory, this deponent saith ; Three strings. 

To the eleventh interrogatory, this deponent saith: Three 
strings in the treble. 

To the twelfth interrogatory, this deponent saith: No, not 
properly. 

SAMUEL HAZELTON, SWORN: 

To the first interrogatory, this deponent saith: My name is 
Samuel Hazelton; my place of residence is No. 314 West 126th 
street, New York city ; my occupation is that of pianoforte man- 
ufacturer. 


To the second interrogatory, this deponent saith : I have been 
with our own firm—Hazelton Brothers, of this city—for twenty- 
six years; I have worked in every capacity in manufacturing 
pianos—from case-making up to tone-regulator and traveling 
man ; I have been a member of the firm for the last three years. 


To the third interrogatory, this deponent saith: I am familiar 
with it; from other square pianos, it is distinguished by being 
larger, having more sounding-board, greater length of string ; 
being full-agraffed, and having three strings for the three upper 
octaves—from the middle up; our pianos are made that way, and 
Steinways and all other first-class makers make them that way— 
all that I have examined. 


To the fourth interrogatory, this deponent saith: They mean 
that it is made similar to the grand piano—produces a tone 
similar to the full grand piano, and is square in shape. 

To the fifth interrogatory, this deponent saith: It means that 
it is made similar to the full grand piano. 

To the sixth interrogatory, this deponent saith : It would have 
to have three strings in the treble to be called properly a grand 
or square-grand, or any other kind of grand, as concert-grand, 
parlor-grand, baby-grand or cabinet-grand; all that are called 
grand of any kind have to have three strings in the treble. 

To the seventh interrogatory, this deponent saith: I do not 
know of any. 

To the eighth interrogatory, this deponent saith: A piano with 
three strings would produce a greater volume of tone than one 
with two strings, and has therefore greater advantages than the 
two-stringed piano for both parlor and concert use. The grand 
piano, which has three strings in the treble and nearly through- 
out, is considered to be the nearest to perfection among pianos, 
and to have the greatest advantages in every way. 

To the ninth interrogatory, this deponent saith: All pianos 
that I know of, called square-grands, have three strings in the 
treble. 

To the tenth interrogatory, this deponent saith : Three strings. 

To the eleventh interrogatory, this deponent saith: Being full- 
agraffed and having three strings in the treble. 

To the twelfth interrogatory, the deponent saith: It cannot. 

CHARLES C, BRIGGS, SWORN : 

To the first interrogatory, the deponent saith: Charles C, 
Briggs ; I reside at Newtonville, Mass., a few miles from Boston ; 
I am a pianoforte maker. 

To the second interrogatory, the deponent saith: I have been 
engaged in the business for twenty-five years altogether, in Bos- 
ton, Mass. ; have been with George M. Guild, William P. Emer- 
son, James W. Vose, and am now in business under the firm-name 
of C. C. Briggs & Co.; have been employed as a draughtsman, 





making scales and patterns, and generally superintending the 
business. 

To the third interrogatory, the deponent saith: So far as my 
experience and observation extends, the term ‘‘ square-grand”’ 
means nothing ; it is put on to make an instrument sell better by 
a high-sounding title ; should say the name would most likely be 
affixed to a large piano rather than a small one. 

To the fourth interrogatory, the deponent saith : I have already 
answered this in my answer to the third direct interrogatory. 

To the fifth interrogatory, the deponent saith: A “ grand” 

What it exactly 
prefixed, I don’t 


piano means a large piano, with more tone to it. 
means in connection with the word ‘‘ square’ 
know. 

To the sixth interrogatory, the deponent saith : I don’t think 
it applies at all. I have seen grand pianos made with two strings 
in the treble, although generally they are made with three. 

To the seventh interrogatory, the deponent saith: I have 
known such pianos to be made and sold by James W. Vose. I 
think I have known other parties to make and sell them, but am 


not certain about this. 

To the eighth interrogatory, the deponent saith : We consider 
that a piano with three strings adds a little more roundness and 
fullness to the tone. A two-string square piano would, perhaps, 
be better for parlor and a three-string square for concert use. 

To the ninth interrogatory, the deponent saith: No; I should 
not think it indicated anything. 

To the tenth interrogatory, the deponent saith: Sometimes 
two, and sometimes three, but generally three. 

To the eleventh interrogatory, the deponent saith: I don’t 
know of any. 

To the twelfth interrogatory, the deponent saith: I don’t think 
the term ‘*square grand” has anything to do with it. 

CROSS-INTERROGATORIES. 

To the first cross-interrogatory, the deponent saith: I don’t 
know him ; I never saw him, to my knowledge. 

To the second cross-interrogatory, the deponent saith: He has 
never talked with me about it. 

To the third cross-interrogatory, the deponent saith : Certainly 
there is, from its being square-shaped ; it usually has two strings, 
but sometimes three. 

GEORGE M. GUILD, SWORN. 

To the first interrogatory, this deponent saith: George M 
Guild ; 1 reside in Boston, Mass.; ama pianoforte maker. 

To the second interrogatory, the deponent saith: I was thir- 
teen years with T. Gillott & Co., working in almost every depart- 
ment, and have been manufacturing twenty-three years, always in 
Boston, Mass. 

To the third interrogatory, the deponent saith: I am ; I under- 
stand that a square-grand is the largest piano known as a square 
piano, and it ordinarily, but not necessarily, has three strings in 
the upper part, and agraffe throughout ; we have manufactured 
square-grand pianos with two and three strings, both. 

. To the fourth interrogatory, the deponent saith: It is a name 
usually applied to the largest square pianos. 

To the fifth interrogatory, the deponent saith: It implies depth 
and size, magnitude of the piano every way 

To the sixth interrogatory, the deponent saith: I don’t think 
it really has anything to do with it, except that it may add to the 
volume of tone, and carry out the idea of grand. 

To the seventh interrogatory, the deponent saith: I only know 
that there have been a good many made ; we have made them and 
Bourne makes them now. 

To the eighth interrogatory, the deponent saith: I don’t think 
a three-string piano has any advantage whatever. 

To the ninth interrogatory, the deponent saith: I don’t think 
it does. 

To the tenth interrogatory, the deponent saith: The instru- 
ment that I call a grand piano, viz., one with three legs, most 
always has three strings, but not always. 

To the eleventh interrogatory, the deponent saith: It is a 
larger instrument in every way—the same difference as between a 
violin and a double-bass viol. 

To the twelfth interrogatory, the deponent saith: It is, often- 
times. I know that when George Hughes was manufacturing, 
they manufactured square-grands altogether; now, I think, pop- 
ular taste runs the other way. 

CROSS-INTERROGATORIES. 

To the first cross-interrogatory, the deponent saith: I never 
knew him. 

To the second cross-interrogatory, the deponent saith: He 
never has. 

To the third cross-interrogatory, the deponent saith: There is 
such an instrument ; couldn’t say where it got its name from; 
almost always two strings ; sometimes three. 

Additional testimony to be continued next week. 





—lIn our article last week, referring to the business of Messrs. 
Behr Brothers & Co., and giving a list of the most prominent 
houses that handle the Behr upright, we failed to mention Mr. 
Louis Grunewald, New Orleans, La., and Mr. George Hall, 
Cleveland, Ohio. 
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The Superiority of the “SOHMER’ OT Received First Medal of Merit and 
=z Diploma of Honor at Centennial Ex- 

















Pianos is recognized and acknowl- 
edged by the highest musical authori- , - hibition. 

ties, and the demand for them is as ) Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 


becoming — more extensively known. 


SOHMER & CO.. Manufacturers, 149 to 155 E. 14th St., New York. 


AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF Src paaomatgap tein LOWEST POSSIBLE PRICES. | —+ MANUFACTURERS OF +e 


gee Corr licited. Agents wanted everywhere. 
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Known everywhere, ‘and sold by the trade as in all respects : os 


first-class instruments. 
NEW YORK. \ 











DECKER 
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PIANOS 


33 Union Square, N. Y, 





~ «NEW ENGLANDE> — 
| Cabinet Organs | 


ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! WANE THE NDORSENENT OF ALL ARTISTS, 
tis ibe." WANSTRATED CATALOGUES FREES 


Most Powerful, Melodious, Beautiful and Convenient. Study their ——— 
Superb Qualities and you will have no other. Represented only by the old-established 


CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 


NEW ENGLAND ORGAN COMPANY instruments are appreciated 


Chief Offices, 1299 Washington Street, Boston, Mass. 


ISCHER J, & C, FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 


—~ OFFICES AND WAREROOMS: ~<— = 0, 0 0 @) 


415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. NOW IN USE. 
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HARDMAN, DOWLING & yacx 
HALLET & DAVIS CO’ PIANOS. 22° 


WAREROOMS: 4386 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C., 
State and Adams Streets, Chicago; Market and Powell Streets. San Franiseco, Cal. FACTORY: Boston. Mass. 








AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


& < Orchestral, Upright and Square Grand oe 














a ae: 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
' BEAUTIFUL IN FINISH. 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, | 
BRILLIANT IN TONE, | 
MAGNIFICENT IN TOUCH, | 
BEAUTIFUL IN FINISH. 


™ AGENTS WANTED EVERYWHERE. 





i AGENTS WANTED EVERYWHERE 





Correspondence Solicited. Correspondence Solicited. 
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EL A. NO- FORTES. 


wie CATALOGUES AND PRICES MAILED ON APPLICATION. aq 


Warerooms, 26 West 23d Street, | Factory, 528 West 43d Street, 
NEW YORK. 

















THE MUSICAL COURIER. 





A GREAT SCHEME. 


—<~———— 


Proposition for the Establishment of a Music 
Trade Bank. 


THE LANGUISHING TRADE RELIEVED AT LAST. 


N these days of financial uncertainty, when so many 
I —nay, nearly every one of us need fiscal aid, it must be 
gratifying to knowthat a genius in monetary matters has sug- 
gested a plan for relief—in fact, we may say instant relief. 
A gentleman who has been harmoniously and frequently 
discordantly connected with the music trade and its journal- 
ism, chiefly in his personal interests (to say nothing of prin- 
cipal) has volunteered to come to the rescue of the em- 
barrassed piano and organ manufacturers, and most 
philanthropically proposes to provide, prodigally and pro- 
fusely, reminding us of Milton’s lines— 

“ Much have I heard 
Of thy prodigious might and feats performed.” 

The ubiquitous Freund is out with anew scheme which, 
as a financial mirage—in fact, we may say mire—lends ad- 
ditional charm to the perplexities of the piano problem. 
He proposes the founding of a music trade bank, the funda- 
mental fiat of which is to fecundate forcibly without fer- 
menting. That is—to reduce it to first principles—the bank 
is to be run—not in the interests of the trade—but into the 
ground. 

In a series of peripatetic perambulations among some 
half-dozen—in fact, we may say seven or eight mem- 
bers of the trade—our friend seriously sounded and suc- 
ceeded in some sense in selecting new victims for the bank 
scheme, as it were. He then left for Chicago, the City of 
Conventions, to contend with other less cautious confreres, 
for the plan conducive to continued success of the music 
trade, by endeavoring to induce them to place their deposits 
here in the East in said Music Trade Bank, Limited, that 
was to be. 

The scheme is elaborate and its end is to elevate—in fact, 
we may say send sky high—such members of the trade as 
are willing to become either stockholders or depositors or 
both, of the bank—that was to be. 

In the multifarious duties incumbent upon him, while 
meditating upon the many and microscopic minutia of this 
Metropolitan maneuvre, our esteemed music trade journalist 
managed to manipulate most magnanimously the following 
management for said monetary mole-hill—that was to be. 

PRESIDENT DANIEL F, BEATTY, 

MUR ind Fede Sich daccsveiccénds vodh bine To be filled. 

CASHIER .. Vacant. 

RECEIVING TELLER..... 

This obviates the necessity and consequent expense of a 
paying teller—in fact, we may say the functions of a paying 
teller will be superfluous under the circumstances. 

Confidence will at once be instilled as soon as this list of 
officers shall be seen by the members of the music trade. 

The following prospectus will be issued by those in 
charge: 

PROSPECTUS. 


The pressing need of a banking institution in the centre of 


the music trade district is pressingly felt. In order to ac- 
commodate the firms in that trade, we have determined to 
open a bank, somewhere near Union Square (the building 
will be leased as soon as we can get security), and will sac- 
rifice lots of our valuable time in attending to the onerous 
duties which our respective positions will confer upon us. 

It is indeed time for the firms of the music trade to mani- 
fest their independence of some of our banks now operated 





against this trade. We want a bank of our own—in fact, 


a bank from which we can draw all the necessary funds to 
carry on our important interests. 

The “ Music Trade Bank” will be operated on the modern 
semi-religious plan. Deposits will be received, checks will 
be printed, and books be given gratis to the first 2,000 de- 
positors. Liberal discounts will be granted—in fact, we may 
say that although we will not refuse to accommodate mer- 
chants and manufacturers in other lines, our chief aim will 
be to fix the music trade. Our experience in this respect 
entitles us to a reputation of great ability in that particular 
direction—in fact, we may say no person acquainted with 
the history of the music trade since 1876 will have the te- 
merity to deny this. 

We will only inform the individual members of the trade 
how the deposits of their competitors stand, and what kind 
of notes they offer for discount, upon the receipt of a fair 
compensation, which will be placed to the credit of the Con- 
fidence Fund—a fund which both of us are familiar with, on 
account of former operations. 

Special call loans will be accepted and legal interest 
allowed subsequent to certain arrangements to be made 
with us. If we should happen—probably on account of the 
stringency in the money market—not to be able to pay ex- 
actly on the day or may be the week that the call is made, 
we will have such excuses, and make such explanations as 
will satisfy our creditors—in fact, we may say we are exceed- 
ingly expert in that particular form of banking. 

We propose not to operate through the Clearing House. 
This we deem an ancient institution. Our system of clear- 
ing—in fact, we may say clearing out—reduces the expenses 
of the bank toa minimum. At the proper time we will be 
able to prove the correctness of the assertion to the manifest 
astonishment of all the stockholders and depositors. 

We will charge nothing for collections made by the bank. 
Drafts will not be credited more than oncea month. Under 
certain conditions this would give us considerable headway. 

A special feature will be our Exchange on Europe—Spain 
preferred—as we have no extradition law of any conse- 
quence with that country. 

As we have no faith in clerks, the combination of the 
locks of the safes and vaults will be knownonly to us. This 
shows at once the profundity of our discernment; bank 
clerks, as is well known, cannot be trusted. 

Hoping to merit the confidence thus bestowed upon us by 
all of those members of the trade who will take any stock in 
it, we remain, Trustworthlie yours, 

BEATTY, President. 
FREUND, Receiving Teller. 

P. S.—Counterfeit bills accepted on deposit ; although we 

cannot credit them in full, we can use tham. 








The Baus “ Boudoir Gem.” 
URING a visit last week to the factory of 
Messrs. Augustus Baus & Co., on West Forty-third street, 
we had occasion to examine thoroughly the latest scale upright 
the firm is now about to introduce to the trade. The large-sized 
uprights made by the firm have been received with general ap- 
proval by all the dealers who have been handling them; but as 
there is also a demand for an upright of smaller dimensions, the 
firm concluded to make the ‘* Boudoir Gem.” 

After examining the instrument, we. can unhesitatingly recom- 
mend it to every piano dealer as an upright piano that can readily 
be sold to great advantage both to dealer as well as the retail 
purchaser. It is solidly constructed in every particular, chiefly 
with a view to durability of tone as well as of other particulars, 
and the dealers who may handle it will find it thoroughly satis- 
factory to his customers. It can also be purchased at such a 
figure as to insure a handsome profit to the dealer. 

The instrument has seven and one-third octaves and a first- 
class action ; the scale is one of the most successful experiments 
of Mr. Baumeister, the manufacturing partner of the firm; the 
case is handsome in design and finish. We predict that the in- 
strument will become a favorite. There are several of the pianos 
now on exhibition at the wareroom of the firm, No. 26 West 
Twenty-third street. 
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TWO DOSES FOR SCHREINER. 


> 


“Schreiner Pleads the Baby Act.” 


Luppen & Bates Soutnern Music Howse, ?/ 
SAVANNAH, GA,, June 6, 1884. § 


Editor Musical Courier: 
UR friend Schreiner’s attempt to plead the “ Baby 
Act” as regards his selling Marchal & Smith pianos won't 
work. The war closed in 1865, and he was selling Marchal & 
Smith pianos as late as 1873, only e/even years ago, instead of 
eighteen, as he tries to show. Prior to this time he sold Lighte 
pianos under the stencil of H. L. Schreiner, which certainly goes 
to show that he had some practical knowledge of the stencil piano 
trade at that date and was not so entirely verdant as he would 
have it appear. His eye teeth were cut long before he sold Mar- 
chal & Smith pianos, and it is bosh for him to pretend that he 
ever thought them actual makers. 

In those days his motto was, ‘‘ anything to beat Ludden & Bates,” 
and as he cou/a not buy Hale pianos direct from Hale, he was 
only too glad to get them under the Marchal & Smith stencil. 

It certainly was ‘‘ real mean gentleman with the cler- 
ical look, suave manners and white choker” to thus impose on an 
unsophisticated Southern dealer who ‘*‘ never had heard of stencil 
pianos.” Giant sobs and tears as big as an oyster are needed 
to meet this sad case of misplaced confidence. 

Yours truly, 
LupDEN & BATEs SOUTHERN Music 


” in the ‘* 


HOUSE. 
Friend Blumenterg : 

I notice another communication from Mr. Schreiner in your 
MUSICAL CouRIER of June 4. I see that he pleads ignorance as 
an excuse for his questionings. The letter from his neighbors— 
Ludden & Bates—adds imbecility as a further excuse; but even 
with their indorsement, I cannot let his false statements go un- 
challenged. 

He asserts his ignorance in a transaction which hesarranged in 
person, minute details of which he remembers, even down to the 
white choker of the gentleman with whom he arranged the busi- 
ness. He pleads ignorance of the most notorious facts in the music 
trade, and he brands as ** fraudulent ” business methods which he 
tells us he followed till the competition of ‘‘ Tom, Dick and 
Harry” drove him out. He asserts that he thought he was deal- 
ing with successors to Marshall & Mittauer at a time when they 
were in active operation. He is surprised that business letters 
made no mention of details which were arranged in person, and 
finally he tells us he is going to Europe. God speed him and re- 
store his poor shattered memory. 

I have mentioned but a portion of the absurdities which his 
I make no mention of what he says about the 

All of that has been said before and repeated 
We might, indeed, discuss the 


letter contains. 
stencil business. 
till there is nothing new in it. 
“bogus” Schreiner pianos, but the principal witness in that case 
has obtained from his neighbors a certificate of mental unsound- 
ness (it was very kind of Messrs. Ludden & Bates), and is on his 
way to Europe, so it does not seem a proper time to enter upon 
that discussion. 

Now, friend Blumenberg (or Mr. Editor, if more in accordance 
with the proprieties), I trust you will pardon a passing allusion to 
ourselves. While Marchal & Smith have sought in every proper 
way to bring themselves prominently before the public—have ex- 
pended tens of thousands of dollars in advertising their business 
and calling attention to their methods—they have never sought 
the notoriety that comes from controversy. Believing that the 
malice which prompts an attack is sufficient answer to itself, we 
have ignored the petty jibes of jealous and vicious rivals. But 
Mr. Schreiner has had dealings with us. He knows us thor- 
oughly. His commendations of the pianos we sent him, and his 
grateful acknowledgements are among the most enthusiastic of 
the many thousands we have received. He is entitled to our at- 
tention, for we never neglect any who have once favored us 
with their patronage. We hope he will return with faculties re- 
stored, and if he then wishes to discuss our methods we shall be 
pleased to hear from him. We would say to him, however, that 
the discussion will be upon our methods as they are, not upon 
what ignorance and malice choose to assert of them. 

Trusting that you will pardon this trespass upon your space, 
Truly yours, 

MARCHAL & SMITH PIANO CoMPANY. 


we are, 





Professional Cards. 
A. E. STODDARD, 


Baritone. Oratorio and Concerts. 
Address, Steinway Hall, New York, 
JOHN BAYER, 


Piano Instruction. 
York. 


PROF. S. E. 


Violin School, 
and 








HERMANN 





Address, Steinway Hall, New Brooklyn, N. Y., 


Orchestra 
Beginners with abilities will also be taken. 
hours from 9 to 12 o’clock every morning, except 
Sundays, in Eureka Hall, 
Streets, Cincinnati, oO. 


Pianist and Piano Teacher, 146 Atlantic Avenue 
and Steinway Hall. 


JACOBSOHN’S 


combined with Piano and Theory. 
Classes free of charge 
0 


Tenor. Oratorio and Concerts. 





ce 


OTTO HACKH, 


corner gth and Walnut 





vatory of Music, 46 


O. C. KORT HEUER, 
third Street, New York. 








BECKER’ S REPEATING GRAND 
Action; Wessell, Nickel & Gross, Manufacturers. 
Address F. L. Becker, 213 E. 57th St., New York. 


VOGT CONSERVATORY oF MUSIC, 


Lyons, N. Y. 





LYONS MUSICAL ACADEMY, 


Noted for furnishing excellent teachers. 
modern technique and artistic execution. 
L. H. Suerwoop, M. A., Principal. 


Solo Violoncello. 
East r4th Street, New ¥ 


(founded 1854). Daily lessons. 


F REDERICK We JAMESON, 
Care of Wm. A. Pond & Co., 25 Union Square. 
Address Professor of Pianoforte, Grand Conser- 


Tw entysthird Street ; or, 
Augustus Baus & Co,’s Piano Rooms, 26 W. Twenty- 


LOUIS BLUMENBERG, 


” =e MusicaL Courier, 25 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo, 
fhomas’ Orchestral Concerts on his tour from ocean 
toocean. Geo. Cosy, 23 E. 14th Street, New York. 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address : 

25 Union Square, New York. | 


MISS ANNIE E. BEERE, 





Imparts best | ___ 
Address 


Teacher of Piano, Organ, Com 





No. 19 East 14th Street, New York City. 


H. W. NICHOLL 





Tenor. 


TOM BULLOCK, 


Concert, Oratorio, Vocal Instruction. 


chestration. Lessons in Musical T 
correspondence, 


dress, Steinway Hall, New York. 





Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Awe proofs 
accurately read for P and p Les- 
sons in harmony given by mail. 

Address office of THz Musica Courter, 25 East r4th 
Street, New York. 





Address Gro. 





MLLE. ZELIA DE LUSSAN, 
Prima Donna Soprano. 

W. Cosy, 23 East rgth Street; 

residence, 137 West 49th Street, New York, 


C. F. DANIELS, 


Composer, Pianist and Organist. 


Concert and NS anew and MSS. revised for publication. 





New York City, 


FREDERIC GRAN T GLEASON, 


Address, care Hershey Music Hall, Uhicago. 


Address at GRAN 
UNION HOTEL, 42d Street and Fourth Avenue, 


Concert Contralto. Address Musica, Courier 
Office, #5 E. 14th Street, New York. 
»osition and . 
eory given by z 
MISS GEORGINE SCHUMANN, 
Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New York. 


MAX TREUMANN, 


Baritone, Concert and Senet Singer 
Piano Teacher. 164 East 7oth st., N, 





Pupils received 
D 





Vocal and 
Y, City. 
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Trade Notes. 
F’, H. Damrosch, music dealer, Denver, Col., is going out of 
business. 
Mr. C, B. Dolge was to have left Bremen, last Saturday, for 
New York 
H. Kroeger & Son's patent pianoforte frame is attracting 


considerable attention, 


Mr. Geo. W. Furniss, with Oliver Ditson & Co., is on a bus- 
iness trip to Philadelphia, Washington, and Richmond. 

H. Maynard, dealer in pianos and organs, St. Johns, Prov- 
ince of (Quebec, offers to compromise with his creditors. 

N. J. Haines, Jr., has been on a flying trip to Albany, Buf- 
falo, Detroit, Indianapolis, Cincinnati, Pittsburgh, and Philadel- 


phia 

A car-load of Steinway pianos was shipped on Saturday, per 
Great Western Dispatch line, to H. M. Brainard & Co., Cleve- 
land, Ohio. 

A first-class organ voicer can secure an excellent position by 
addressing, with reference, VoIcer, care of MUSICAL COURIER, 
25 East Fourteenth street, New York, 
establishment of Edward Schuberth & Co. 


The sheet-music 


is now being enlarged. The new addition will give the firm 
nearly double the size of the present salesroom. 

Mr. |. H. White, of the Wilcox & White Organ Company, 
with his brother, E. H. White, left on the 6th inst. on their 


for some of the ‘‘speckled 


annual trip to Moosehead Lake, Me., 
beauties.” 

Winkler & Kaeck is the name of a new firm that handles 
pianos and organs in Kingston, Jamaica, West Indies. The firm 
has taken the agency of the Mason & Hamlin organs and pianos. 
Mr. Winkler was in the city this week. 

Mr. H. Liosheimer, 


Mr. A. H. Hammond, of Worcester ; 
of Portland, Ore.; Mr. Sylvester Tower, of Cambridgeport, 
Mass.; Mr. C. C. Briggs, Jr., of Boston, Mass.; Mr. A. 
McTammany, of Worcester, Mass.; Mr, Geo. W. Lyon, of Chi- 


cago, and one of Steinert’s are among the members of the trade 


who were in town last week. 
W. A. Smith, piano and organ dealer, Newport, Pa., asks a 
urge organ house, whether the ‘‘ Hardman” uprights are reliable 


As we are requested by the house to reply, we will state 
that the ‘‘ Hardman” pianos are not only thoroughly reliable, 
but have an intrinsic musical value, consisting of a large sonorous 


pianos 


tone, a sympathetic and responsive touch, and are made to last. 
So much for the ** Hardman.” 

he creditors of the estate of Albert Weber held a meeting 
in the office of Receiver Lydecker yesterday afternoon as we were 
to press. The meeting was called in order to come to some 
te conclusion as to the future of the business, which is at 
present in The far-seeing cred- 
itors are aware that unless immediate steps will be taken to put 
It was rumored 


going 
defini 


a very unsatisfactory condition. 


affairs in shape, the business must be wound up. 
that F. G. Smith and another piano manufacturer had made an 


for the t 


ofier Dusiness 


Our Cleveland correspondent, ‘‘ Veritas,” writes to us as 
follows: ‘‘ Mr. C. S. Weber, an efficient piano tuner of our city, 
tells me that he has nearly perfected a great improvement in the 
construction of the piano scale, which will tend to revolutionize 
I trust his invention (he has applied for a 


as the scales of some of our 


the piano trade. 


patent) will meet with success, 

modern improved (?) pianos need revolutionizing ; but I fear that 
nothing short of a cyclone or a charge of dynamite will affect 
them. I have, iowever, seen some alleged virtuosi who would 


be good ex-founders of the dynamite attachment.” 





The Music Wire Test. 
O article in the history of music-trade journalism 
has created such universal comment in the piano trade as 
our article of last issue on music wire, together with the appended 
tests. The many verbal comments we have heard have been un- 
exceptionally favorable and our service to the piano manufactur- 
ers has been duly recognized. 

The one unfavorable comment has come from interested par- 
ties who seem to misjudge our position and the ends we seek to 
reach. We have one great end in view, and that is the improve- 
ment of pianoforte construction, and whatever aid we can extend 
to manufacturers of pianos that will enable them to do justice to 
their instruments, their agents and the musical public will be ex- 
tended free of considerations of any kind. Once, and for all, let 
it be understood that THE Musicat Courier is edited in the 
interests of the music trade. 

It is, therefore, with some regret that we publish the appended 


card, for it shows an unworthy animus: 
New York, June 6, 1884. 


Blumenberg & Floersheim : 

Please send us by bearer two copies of this week’s issue of THE 
Musica Courirr, which we desire to send to Felten & Guil- 
leaume and Wm. Smith & Son; they should know, we think, how 
utterly incapable they are to make music wire for this country, 
and whom they should thank for acquainting the trade with this 
fact. Respectfully, A. HAMMACHER & Co, 

It is certainly a fact, that not only can Messrs. Felten & Guil- 
leaume and Messrs. William Smith & Son learn something of im- 
portance regarding music wire intended for use in this country, 
after perusing our article in last week's issue, but every music 
wire manufacturer who accepts the conclusions we have discov- 
ered, will be able to make such changes and improvements as 
will be conducive to his interests. Neither of these firms is ‘‘in- 
capable of making music wire for this country,” as Messrs. Ham- 
macher & Co. term it, but there is evidently room for improve- 
ment which both firms can take advantage of. 

And now, as Messrs. Hammacher & Co. have deemed it proper 
to discuss the question, we will produce some old statistics that 
are self-evident endorsements of our tests. 

Since our test has been published we have heard numerous 
comments, as we said before, and in every instance we have found 
that there is absolutely no competition between the Poehlmann 
and the other wires ; its pre-eminence is generally conceded ; its 
price—much higher than that of any other wire—is willingly 
paid ; it has gradually advanced in quality and resistance; at the 
Paris Exposition, 1867, it was tested on the machine used by 
Messrs. Pleyel, Wolff & Co., in the Exposition building ; 
again tested at the Centennial Exposition, 1876. 

Now, let us take the three following tests and notice the grad- 
ual improvement : 


it was 


Tests oF PokHLMANN Wire. 


13. 14. 15. 16, 17. 
1867, Paris Exposition...... 226 264 2g2 296 312 
1876, Centennial Exposition. 265 287 320 331 342 
1884, MUSICAL COURIER.... 275 290 325 355 410 


The Smith wire was tested in 1867, at Paris ; Nos. 14 and 14% 
were tested and both broke at 214. The jury refused to make 


any furthertests. The Smith wire at the Centennial stood tests 


as follows : 
7 i 13 14. 15. 16. 17. 
1876, Centennial Exposition. 221 242 242 287 320 
1884, MUSICAL COURIER.... 210 210 250 255 315 
This is an absolute retrogression. No doubt that somebody 


can learn something from perusing these comparative tests. Cer- 
tain wire manufacturers must most assuredly improve their wires 
if they want them to be used in our American pianofortes. The 
question has become an important one and will not only be se- 
riously considered by the manufacturer, but also by the large and 





small piano dealers throughout the land, who must bear all the 
brunt if wires break, and the tuner, who has a great deal of 


trouble from that source, without proper compensation. 

An able artisan, well known in the trade—Mr. Paul Gmebhlin, 
of Behr Brothers & Co.—sends us the following letter on the 
subject : 
New York, June 5, 1884. 
Dear Friend Blumenberg: 

Your article on the great burning ‘‘ string question ” is splen- 
did. You deserve not only credit but praise from every party in- 
terested in pianos. But take my personal thanks for it, for I feel 
as though a great weight had been removed from my mind. 

Truly yours, PAUL GMEHLIN. 











William CG. Metzerott. 


R. WILLIAM GUSTAVE METZEROTT, of 
the well-known music, piano and organ firm of W. G. 
Metzerott & Co., Washington, D. C., and a highly esteemed 
citizen, died at his residence, on Twelfth street, in that city, 
Saturday afternoon. Mr. Metzerott was born December 21, 
1831, at Hilburghausen, in the duchy of Meiningen, Germany, 
where his father was noted for great skill as an engraver. 
His elder brothers followed their father’s art, but William early 
gave evidence of exceptional musical talent, and he was soon ap- 
prenticed to a noted piano maker of the locality, to be at the same 
time thoroughly trained in music. When but a little over eighteen 
years of age young Metzerott secured his father’s permission 
to emigrate to America, and he arrived in New York in 1848. He 
entered the piano manufactory of Bacon & Raven, where he was 
at once engaged, and worked for a number of years. 

In 1855 Mr. Metzerott went to Washington and bought out the 
music store of George Hilbus, Jr., on the southwest corner of 
Pennsylvania avenue and Eleventh street, in the building now 
occupied by Thomas Dowling & Co. By energy and tact his 
business increased so that in 1865 he removed to No. 925 Penn- 
sylvania avenue, and taking Mr. Edward Droop as a partner, the 
firm of Metzerott & Co., which is so widely known, was estab- 
lished. His father, mother, and two elder brothers finally came 
to this country, but his mother did not long survive the voyage 
and lies buried in one of Washington's beautiful cemeteries. 

In 1858 Mr. Metzerott married the youngest daughter of Mr. 
C. H. Eisenbrandt, who was in the music business, in Baltimore, 
who, with five children, one daughter and four sons, the youngest 
but eight years of age, survives him. 

The firm is one of the best known in the trade, and always en- 
joyed a high reputation for honor and integrity. 

Mr. Metzerott was a public-spirited citizen, and was always 
identified with any movement to advance the prosperity of the 
city of his adoption. He was noted for his enterprise and integ- 
rity, anc filled many offices of trust and responsibility. At the 
time of his death he was president of National Metropolitan | ire 
Insurance Company, and also of the new Washington Safe De 
posit Company. He had been a director in the National Metro- 
politan and other banks, in several insurance companies, and 
other scccessful commercial and financial undertakings. 

As a musical critic his opinions were highly valued, and visit- 
ing artists and managers invariably consulted him as to details 
for concerts and operatic engagements. His judgment in art 
matters was also singularly correct, and artists and connoisseurs 
often sought his advice. He was of a very retiring disposition, 
and performed numerous acts of unostentatious charity of which 
none knew save the grateful recipients of his bounty. 

Mr. Metzerott had been in ill-health for many years, but for 
the past year his strength had been manifestly failing. On May 
20 he went to Vernersville, Pa., hoping to be benefited by the 
change ; but. finding that he did not mend, he returned, and as 
Mr. Droop, his partner, assisted him from the cars and took him 
to his house, he exclaimed, ‘* Thank God, I will die in my own 
home!” 

The funeral took place yesterday. 























PROF. M. 


Self-Playing 


ORGANS ¢ 


Real Music with EXPRESSION. 


THE ONLY AUTOMATIC INSTRUMENTS WHICH PRODUCE IT. 


Address M. GALLY, 76 Fifth Ave., New York. 


GALLY'S 


‘PIANOS 
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GHORGEH BOTHNER, © 


Wessrtt NICKEL & GROSS Manufacturer of Pianoforte Actions, 
j NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 








“tat Pianoforte Actions,| NRO F ea OOM 


fas & devin an ee a a MU ROC CA Pe. URGAN REED. 


—-NEW YoRK.+— And Dealers in ali kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 








—* ESTABLISHED 1843.%*— 





WOODWARD & BROWN, APWARD SCHUBERTH & C0, onox'socan, NEW YORK. 


Pianoforte Manufacturers, Music Publishers, Importers and Dealers. 
No. 1754 TREMONT STREET, BOSTON, MASS. ees 
All the Latest Publications. _ Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 


4 CO N OVE R 5 ROS. Leipsic; C. F. PETE&> Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
ae BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
MANUFACTURERS OF Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. 


UPRIGHT PIANOS. 


| 

: , a —MANUFACTURERS OF— 
Among our valuable improvements, appreciated by pianists 

| and salesmen, are our Patent Action, Patent Metal Action Rail * 

and Patent Telescopic Lamp Bracket. * Upright g Sg uare 


Our Pianos are endorsed by such eminent judges as Mme. 


A 23 | Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki. 

mee | E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 701, 703, 705 & 707 First Ave., 
be i) a | San Francisco, and many others. 

ar i a =— ,. wEew TORT. 

= $ 285 EAST 2ist STREET, NEW YORK. 


ee bt ANE CRT ORORR AHO RRS: CABO STE 


[A HAMMACHER &C 209 BOWERY, NEW YORK, 
Pian oF orte Mate rials. SOUNDING i BOARD DS 


SEND FOR CATALOGUE AND PRICES. = SPECIAL T YZ. — 


PCP IL ER ee 
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JAMES & HOLMSTROM, “225 222 nie Belmont aa ne Milton 


One of the Oldest Piano Houses now in the Trade. — WE it —_ ORGANS. 


s 
THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUME NTS. 7 
Seer G2” AGENTS WANTED. 
Pr NO OF STRICTLY FINE GRADE AT P - 
C. MEDIUM PRICES. j 


1129 CHESTNUT ST., PHILADELPHIA. 











First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


Sy x “oN 
Wy . 4 Geld Mod Medal at the Gold Me Medal at the 
2 i] World’s Fair, Vienna, World’s Fair, Vienna, 
1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 











GRAN D, SQUARE @ UPRIGHT PIANC Os 


‘* For greatest power, pleasing and senha quality of tone, pliable action and solid ee | novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. 10th & 11th Aves. WAREROOMS, No. 11 E. 14th St., New York. 


BEtik BROS. && CO 


Patent Cylinder Top Upright Pianos °"“=«Ssieen"™ g- 


W 











292 to : to 298 Eleventh Avenue, | 
NEW YORK CITY. 























WM. SCHAEFFER, ENGL 
Square and Upright Pianos, , A N 
some’ IV PIANOS 


PIANOS. ARE NOTED FOR THEIR 
ate distinc mantis FINE QUALITY-OF TONE AND SUPERIOR FINISH 


1a tee CATALOGUE SENT FREE 
Dealers admit they are the best medium-priced 32 CS EORGE St 


cesses —NEWENGLANDPIANOCO. costan Mass 
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ME OU SOA M ARTIN GUITARS te mr reuue 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. 


Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. =@ 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI 
Mr. J. P. COUPA, | 


Mr. 
Mr. 


WM. SCHUBERT, | Mr. 


FERRARE, 


S. De La COVA, 
Mr. CHAS. De JANON, 


Mr. H. W@RRELL, 
| Mr. N. W. GOULD, 


They 


| Mr. N. J. LEPKOWSKI, 
and many others. 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of 


all kinds of 


MUSICAL INSTRUMENTS, STRINGS, etce., etc., ete. 









Kipack 


Grand, Square and Upright 


+PLANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
oe n st Celebrate; i In- 
ed for Five Years 
ishe ed on application. 
ra able. 


An admitted to be 
shrume mee of the »Age. G 


A a. trated Catalo Late 
ic asonable, Term ‘fa 





Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York. 
THE 


TABER 


ORGAN CO. 


ae 


FACTORY 





Worcester, Mass. 






MITH 


AMERICAN 


ORGANS 


— AND— 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(te Over 100,000 Made and Sold. 


Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 





- 4 h. 
———— 
(ot eee) 7" 
; Coe AS al 
a - 
. Seta 
if ' 
» Ss 
a) Sy 


PLA INOS. 


Established 1861. 





Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
175 B ares T STREET, BOSTON, MASS 
> Solicited. 


BRIGES’S 


OLD AND RELIABLE 


Piano stool 





[yo 


y 





KNABE 


Grand, Square and Upright 


PLANOFORTES 


» Instrume nts have been before the public for 
ne oy “fif ty years, and ane on their excellence alo 4 
have attained an 


| UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, W orkmanship and Durability. 





Every Piano Futty WARRANTED FOR Five YEARS, 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 








MANUFACTURERS OF— 








[meres - PIANOS © ORGANS 
: PETERBORO, N. H. ashington, N. J. 
CRANE & Er TT | 
13 University Place, New York, 
PIANO FELT MANUFACTURERS. 


MANUFACTURERS OF 


HERRDURGER-SCHWANDER, ag 


ided to their Factorie 


sa finely equipped depa: me | nt for the manufacture of 


KEYS FOR omer ‘AND ORGAN, 


al attention to the taste 


“cay Oe 


Ar devoting 8 


of their An 
e. Liberal conc ‘ditions 


HERRBURG ER-SCHWANDER, 16 Rue de VEvangile, Paris, France. 


an trade, Fr 
Address 


delivery. Competition prices. 














THE 


HAINES ~~ 
—»s BROS. 


NEW UPRIGHT 





SEND FOR ‘CIRCULAR. 





HAINES BROTHERS, | HAINES & WHITNEY CO., 


97 FIFTH AVENUE, | 
NEW YORK. | 


182 & 184 WABASH AVENUE 
CHICAGO. 





THE STERLING ORGAN C0. 


R. W. BLAKE, Gen’! Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 


Factories: Derby, Conn. 





New York Warerooms: 


7 & 9 West 14th Street. 


E, H. MCEWEN & Co., Managers. 
Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 


HUN ER 


PIANOFORTES, 


SQUARE and UPRIGIELT. 


——— MANUFACTURED BY -—— 














JOHN F. HONER, Sil, S13 & 515 W. 42d St., WY. 
TANO 


srt 
PIANOS 


Send for Catalogue and Prices. 


RIGH 
CHRISTIE & SON, 209 to 223 W’. 36th St., N.Y, 





BILLINGS 


+PIANOS, = 


— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & OD. 


PIANOS and ORGANS. 


ea AGENTS WANTED. 











Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 


NEW YORK. 
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wiriett PACKARD ORGAN #0: 


FORT WAYNE ORGAN CoO. FORT WAYNE, Ind. 


V8 
GRAND, SQUARE AND UPRIGHT PIANSS. 
LL our Pianos have my patent Agraffe Bell Metal Bar arrange ement, patented 

July, 1872, and Novem nf 1875, wp “ ay ve my pate it me etallic 

A on frame, cast in one piece, patented May, igo March, 1878, which has 


— ESTABLISHED 184. —— caused them to be pronounced by competent ia Fran 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


E. P. CARPENTER ORGAN Co. 


Factory, BraTTLEBORO, vt. | ORGAN ACTIONS._ 


BOSTON BES per 
FRANCIS NEPPERT, Musical Instrament Manufactory. - rere ‘aii: seein : 


Manufacturer of all kinds of Fronts for Upright Pianos 



































(Patented Jan. 9, 1883.) 


PIANO STOOLS.| 3; 
On ‘ 4 
— —— si Piano Cover Makers and Dealers are 
Cloth, Felt 52 Cautioned not to Infringe. 
Store Stools, oth, Felt, = 2 
i ake at MUSIC RACKS, 
Music Racks, wnbGed Qube, as \= Orchestra and Conductors’ Stands 
Cabinets, y | Artists’ Busts and Stools, 
for Grands and k © wae'c fa nm Cloth = aon 
Stands. 3 itted Grand Covers of Fleece Cloth, . 
Uprights. % Silk Plush, &c. gr Catarocve Free 





Imported Square Covers at European Factory Prices, Embroidered Flags and Banners, 


PIANO SCARFS, with Fronts.| BAND INSTRUMENTS T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 
IMPORTELE F PIA COVERS. 
The Largest Sock, Bet Goods, Lowest Price, | __?2 Sudbury Street, Boston, Mase STRAUCH BROS 
=9 


390 Canal Street, near West ee New York. ESTABLISHED 1847. 
— MANUFACTURERS OF — 


B™ Connesronpence: Souicrre: S AMUEL PIERCE, Grand, Square and Upright 
GHORGE W SEAVERNS Largest nr Pipe Fa nomnaaied World. lA N 0 F 0 R T E A CT | 0 N S q 


MANUFACTURER OF 
22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


GRAND, SQUARE and UPRIGHT METAL AND WOOD ma an err en i 


—" atinne (organ Pi esi— W KRAF : 
Piano by Porte * fotions, S best made in every PB A ' j — a _ -_ ? 


Also Leather for Saddlery, Gloves and other purposes. 


























A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed 


CAMBRIDGEPORT, Mags, | "t= Mpsetto fami te tt gualiy of Ora BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
———— BROWNS VILLE, Westchester County, NW. Y. 


JULIOS BAUER & 60, A TENT oeist 


Piano Manufacturers, wen ditties bon TestLens To mancee. 


156 and 158 WABASH AVE., CHICAGO, ILL.|B. F. BAKER, 486 Harrison Avenue, Boston, Mass 


CORRESPONDENCE SOLICITED FROM ALL PARTS oe THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ifs triach onGan AND PIANO G@,|PATENT DUPLEX PIANOS. 


—____—_—_—_§-% The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 


No. 113 BROADWAY, 



































Are wafted triumphantly into brilliant ascendancy over all others, | eg Ey aca 
through their nightingale sweetness and unexampled durability, actually 


growing better with use, therefore warranted for ten years, | Office and Factories, ctories, ITHACA, N. Y. plete sounding-boards, two full iron frames, developing a marvelous 
J. HAYNES, General Traveling Agent. system to resist strain and climatic effects, therefore warranted for twent 

> SWIss CHIMES A SPECIALTY.=> , ile . : olga no 

New York City Warerooms, years, and rendering a grandeur and originality of tone which must bring 





Novelty in styles a great feature. No. 26 West Twenty-Third Street. A. BAUS, Manager, | the Duplex rapidly to the front. 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 
EE. G. HARRINGTON! & CO. iw oS 


Unequaled in Beauty of Design, Excellence of Construction and 


Finish, as weli as in Volume, Purity and Sweetness of Tone. Square § Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


#*BAY STATE ORGAN wai its 0m 


Po NO Aa anuncronee, "™ O, B, HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 








Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frome), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower sane -2hae Street, Portman a LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20— 24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright « Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY, 








Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 

1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos, They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 








No. 149 Wabash Avenue, Chicago, Ill. 











ONLY THE BEST MATERIALS USED. 
He: ae ee 





C. C. BRIGGS & CO. | 


Upright and Square Pianos. | 


1125 WASHINGTON STREET, BOSTON, MASS. 


NONE BUT THE FINEST WORKMANSHIP. P. 





— ————— 

















Vienna, 1873. 





AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


ANO2 ORGAN | 


FELT 






Pe FELT r & SOUNDING BOARD-FACTORIES ‘AT DOLGEVILLE, N Ma & 








Paris, 1878. 








SAW MILLS: 
DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 








No. 122 EAST THIRTEENTH STREET, NEW YORK. 








BEHNING 


a Upright and Grand Pianos 


‘dy 


3 WEST 14th ST. 


NEW YORK. 





Factory: 124th Street and First Avenue, New York. 











BEHNING & SON. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 


HAVE NO SUPERIOR’ 


The Trade Invited to Test 


Quality and Price. 





CHASE PIANO C0., 


Manufactory and Warerooms. 
RICHMOND INDIANA. 





SONVid 














LOCKWOOD PRESS, 126 and 128 Duane Street, cor. Church, New York. 








LR Ket oe 





